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NOTICE. 
Electrotypes of the pictures of the following-named art- 
ts will be sent, pre-paid, to any address on receipt of four 


the past four anda half years these pictures 
heared in this paper, and thetr excellence has been 
We have 
for electrotypes of the same, and publish the sub- 
the 


A new name will be added every week: 


ap} 


ally commented upon. received numerous 


purpose of facilitating a selection. 


zmed list 10 


William Mason, 

». S. Gilmore, 
Neupe rt, 

Hubert de Blanck, 


Patti, Ivan E. Morawski, 
C‘ara Morris, 
Mary Anderson, 
Sara Jewett, 














Rose Coghlan Dr. Louis Maas, 
! Chas. R. Thorne, Jr., Max Bruch, 
\ ‘ cca, Kate Claxton, L. G. Gottschalk, 
| iG r, Maude Granger, Antoine de Kontski, 
Fanny Davenport, S. B. Mills, 
janauschek, E. M. Bowman, 
] eA Genevieve Ward, Otto Bendix, 
} | May Fielding, W. H. Sherwood, 
I Carrefiwo, Elien Montejo, Stagno, 
K Lilian Olcott, John McCullough, 
M Hauh Louise Gage Courtney, Salvini, 
lat a Richard Wagner, John 'T. Raymond, 
I heodore Thomas, Lester Wallack, 
Cary lr, Damrosch, McKee Rankin, 
' \\ Campanini, Boucicault, 
Guadagnini, Osmund Tearle, 
Constantin Sternberg, Lawrence Barrett, 
er, Dengremont, Rossi, 
1 Galassi Stuart Robson, 
Hans Balatka, James Lewis, 
| er, Arbuckle, Edwin Booth, 
Liberati, Max Treuman, 
1 ¢ Dotti Ferranti, C. A. Cappa. 
Anton Rubinstein, Montegriffo 
Del Puente, Mrs, Helen Ames, 
“ loseffy. Marie Litta, 
Mme. julia Rive-King, Emil Scaria, 
Hope Glenn, Hermann Winkelmann 
" Louis Blumenberg, Donizetti. 
Frar nk Vander Stucken, William W. Gilchrist 
Ir. A Hensct Frederic Grant G — ason. Ferranti 
Fe d von Hil Johannes Brahms. 
9 Robert Volkmann, Meyerbeer 
Julius R Moritz Moszkowski. 
Max Heinrich. 
PERA AT THE METROPOLITAN. 
l< MAN opera at the Metropolitan Opera House under 
Damrosch has now become a definite fact, and one 
tha t to be hailed with delight by every true lover of 
the Che representations, as far as can be judged by the 
irtists reported by the cable as engaged, will doubtless be of 
order. Mme. Materna needs no further comment 
yart, as in the last two seasons she has created the 
t favorable impression on our musical public. Mme. 
Maria Brandt, the celebrated contralto of the Berlin royal 
opera ise, is an excellent artist of fine vocal pow- 
el id histrionic abilities. Her Ortrud is a most 
emarkab mpersonation. Mme. Schroder-Hanfstingel, 
yf Munich, is also reported as engaged. Herr Schott, 
the celebrated tenor, although no longer a young man, is a 
fine fea and created quite a furore last year at | 








Leipsic performances of Berlioz’s “ Benvenuto Cellini.” | 


| rangement of the “ Rockoczy March,” 


_THE MUSICAL COURIEE. 





Mlle. Lilli ‘Lehmann, also of the Berlin royal opera- rouse’ | 
| will likewise be remembered by the prominent part she 
| took in the Bayreuth performances, especially of “Sieg- 
| fried,” and the high praise she ‘drew from no less a person- 
age than Richard Wagner himself. Dr. Krauss, the bari- 
tone, we heard several years ago at Cologne, and he pleased 
much, although his acting was rather stiff, and 
| he is also no longer a young man. The chorus and ballet 
Dr. Damrosch also will import into this country from Ger- 


us very 


many, and this is the best thing he could have done, since 

the material for an operatic chorus is pretty scarce here. 
But we are very glad to see that the orchestra of seventy 
men will be gathered from the best of our resident musi- 
| cians. The experiment tried by Mr. Abbey last year in im- 
porting his orchestra was a decided failure. The season is 
to begin about November 17. Dr. 


Bremen on October 3. 


and _ his 


The operas men- 


Damrosch 
artists are to leave 
tioned as constituting the repertoire are the following : 
and “ The Marriage of Figaro ;” 


Mozart, ‘‘ Don Giovanni” 


’ “ 


and rhe 

“ L’Afri- 
** Der Freischiitz ;” 
** Faust ;” Verdi, 
* William 


| Wagner, ‘‘ Rienzi,” Tannhiiuser,” ‘‘ Lohengrin” 


‘‘Les Hugenots” and 


” Weber, 


Gounod, 


Meistersinger ;”” Meyerbeer, 


caine ;”" Beethoven, ‘ Fidelio; 


Marschner, ‘‘ Hans Heiling ;” 
** Aida;” 


Teli ;” 


” 


Rossini, ‘The Barber of Seville” and 


Boildieu, ‘‘ La Dame Blanche.” 
As Dr. Damrosch has had ample experience in conducting 


German opera at Breslau for several seasons, the perform- 





ances will no doubt be highly satisfactory. 
EORGE 


| G part * 


in London. 


LEYBOURNE, the creator of the comic 
Champagne Charlie is My Name,” 
The melody was a nuisance in this city about 
twelve years ago. If the author of “ 
| be incarcerated, and if Emma Abbott would swallow 


song 
died lately 
Sweet Violets ” could 
some 
alum and annihilate the few coyote notes she has left, we 
would feel happier. 


foremost musical organization, 


ciety, are 15, 13, 
January 10, February 14, March 14, April 11, 1885 

on Saturdays, and the so-called “public rehearsals ”’ 
Of 
be performed during the coming season the 


season of our 
Philharmonic So- 
1884 ; 


These 


HE dates for six concerts of the coming 
the 
as follows : November December 
are 
| will, as usual, take place on the preceding afternoons. 
novelties 
Board has mentioned to us the new third symphony by 
Brahms and the new Cowen symphony heard in London 
last season. Other new works are expected when Mr. 
Theodore Thomas, who is to bring them from Europe, shall 


have returned, which will probably be by the middle of 


| October. 


SUBSCRIBER from Wichita, 
‘] notice an article in your last issue stating 


Kansas, writes to us as 
A follows : 
that Carlyle Petersilea, of Boston, 
I also notice in the Chicago /nd7- 


says Liszt has no pupils, 
also no method, &c., &c. 
cator that Mr. Harry F. 
paper at Bayreuth, Bavaria, has been attending Liszt’s class 


Hatch, the correspondent for that 


during the summer, and speaks in the highest terms of his 
special mode of instruction, saying that Liszt has more 
applicants than he can possibly take, and that he takes only 
advanced pupils. Please inform me who is right and oblige.” 
In reply to our subscriber's letter and to answer many sim- 
ilar inquiries we have had on the same subject, we wish to 
state that Liszt, it is true, has no pupils in the 
of that word, z. e., he does not give 
and in the alia way, but Liszt has for a good number of 


years and in the most generous manner gratuitously devoted 


accepted term | 


piano lessons for money 


a great deal of his valuable time to the musical advancement 
of young pianists of all nationalities and of both sexes. As 
a matter of course he will listen to and be surrounded by 
only pianists of talent and merit, who have already mastered 
the technical difficulties of their profession, but to such he is 
an invaluable guide and teacher. He listens to their playing 
and suggests certain improvements, or applauds the per- 
former's conception if it pleases him. He explains his own 
conception of the same piece and illustrates his meaning a 
the piano. He cannot, being an old man, of course, play a 
instrument as in the days of his youth, and he wisely refrains 
“Don Giovanni ” fantasia or his ar- 


but we would to-day 


from playing his own 


rather listen to one of Liszt’s poetic and sympathetic inter- 
pretations of, for instance, a Chopin nocturne, than we 
would to the most accomplished virtuoso’s rattling down of 
the above-named Liszt’s method, he a 
method, must be called an explanatory one, and to the 
numerous young artists that have profited by it and still do 
0, it has proved of incalculable value. To deny this would 
be just as useless and foolish, as it would be useless and 
foolish to try to become one of Liszt’s pupils by offering to 
pay for this privilege or without being endowed with both 
musical and technical proficiency, | 


pieces. and has 

















THE RACONTEUR. 


ME. THEO, so far as her stage appearance, at 

least, 

before pointed out in the columns of this paper. 

the boards, each in 
have, combined, proved a strong attraction for the public. 

And now, to show still further her knowledge of how to master 

Théo has played a nice little trick on the 


is concerned, is a charming woman, as it has been 
Her modesty on 
itself attractive, 


her demureness, naiveté, 


human nature, Mme. 
newspaper men, so it is told. 

Upon her arrival in this country, the lady received the repre- 
| sentatives of the press with a sweetness of manner, a piquancy of 
diction, and an abandon of confidence, which made them quite 
She opened her soul to them, and they, 


They fell under the spell of 


breathless. to recipro- 


cate, gave themselves dead away. 





Mme. Théo’s charms. Lovely widow of a few months, she 
looked into their eyes, gave them shocks of modesty and demure- 
ness as it is off the stage, and they all went to their offices and 


tried to get in a column solid for the captivating Frenchwoman. 


The //era/d man did so well in his endeavor that he got a per- 


fumed note from the subtle singer, full of warm and tender 


thanks. ‘This he treasured and did not show to his bosom friends 
for at least half an hour. 

The Zimes representative had a glowing account in his own 
beloved sheet, and he, too, was the recipient of a neat note of 
He also was rendered happy in the thought 


glowing response. 


that he was the ‘‘ only.” 
The persuasive, handsome-eyed man of the 7rijune had a like 





experience. But he was wiser than the rest, older in experience, 
had had notes before, and so he sized up the epistle for its true 


He simply laid the communica- 


value. So, he was not taken in. 
tion aside as a trophy. 

But all the other fellows were badly sold, they discovered, when 
they began to compare notes within two hours. 

They have been considering a call upon Mme. Théo, in order 
to return their collective thanks for being taken in and done for in 
a body. The execution of this plan would, however, in all proba- 
bility, be equally an ordeal for themselves and the fair lady. She 
would be overwhelmed with the volume of thanks, and they would 
She could 
a newspaper man has his failings, 


be overcome with the thought of their own condition. 
hardly help thinking that even 
and they would be inclined to interpose no appeal from this judg- 
ment. 

This little episode in Mme. 
hundredth time, probably—indicates plainly that she is a pretty 


Théo’s career—repeated for the 





good judge of the nature of man. Had she sent all the letters to 


| one of the representatives of the press. or to the Press Club, for 


distribution, or had she forwarded press copies of a stereotype 


nature, Mme. Théo would have done a most stupid thing. Far 


| from this, she penned a delicate note of thanks herself and caused 


its deposit in the letter-box for a mission of usefulness, with the 
assured consciousness that it would do its intended work. 

And it did work beautifully. Each man felt that he 
nected directly by telephone or telegraph with Mme, Théo—in 
fact, he had a special line of his own running directly into her 
Happy heart, happy man, happy Théo! 

Théo may have calculated upon 
Yet 
, like ordinary 


was con- 


heart. 

The one thing which Mme. 
was the chance that each man would keep his own secret. 
she must know by this time that newspaper men 
human beings, do not retain such experiences in the hidden re- 
cesses of their souls. Each has a desire to let the other know 
just how far he takes precedence over those selfsame others. 

Did Mme. I think she did. She ex- 
pected that duels would result and she would be advertised as the 
| heroine of a dozen newspaper souls. 

The boys were too smart for her there. 


Théo anticipate this? 


They held a consulta- 
tion and then adjourned for beer. 

Still Mme. Théo got all the benefit of the proceeding. 
drank her health, and voted that she was a clever woman for her 
dainty ruse, and they will give her all the notice they are worth 
in their respective sheets—just as I am doing now. 

What a woman of Mme. Théo’s experience does not know 
about men is not worth knowing. What the boys of the great 
dailies now know about Mme. Théo is a larger contingent than 
it was the moment they received those perfumed notes. Boys, 
you will have to ‘‘set it up”’ a good deal for the next few weeks. 
If ——_ don’t, I shall publish your names. 


They 
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Opera-Plot Sonnets. 


XXXL. 
“SAFFO.’ 
Saffo sings naughty songs upon a rock, 
And sprains her best thumb on the festive lyre ; 
With howling love this creature is on fire, 
And Zola’s novels fail her soul to shock. 
With female friends she drains the sparkling Hock 
And rhymes like Swinburne in a fierce desire, 


Bounces her lover in his Greek attire. 
And finally jumps sidewise off a dock ! 

The music is Pacini’s best and pretty, 

Although some themes are cribbed from Donizetti, 
And noisy so/i echo from the Sax. 

The curtain tumbles on a chorus group, 

Yelling in unison like dogs with croup, 
And then Maretzek’s /éton stops its whacks. 


XXXII. 


** MASANIELLO.”” 
Poor Aasaniel/o couldn't sell his fish, 

And therefore raises riots in the streets ; 

He arms with dirks a thousand awful beats, 
And falls upon the gendarmes with a swish. 
To perforate the king’s nose is his wish, 

But some Martini rifles stop his feats, 

And he is captured reading Johnnie Keats 
And gorging fish-balls from a stolen dish. 
They take him out and stand him on his head, 
And shoot him with a cannon till he’s dead, 

Although his voice 
Then old Arditi, with an awful shriek, 


when dying, is sonorous. 


Mauls the trombonist on his hollow cheek, 
And jabbers in Hibernian to the chorus. 
Curip JON: 


Music Re- 
to the 


Instrumental 
in their Relation 


Vocal and 
garded 
Opera.* 


By 


FREDERIC GRANT GLEASON, 
(Continued.) 

N Beethoven the classic-romantic element first as- 
| serts itself triumphantly, and in the last works that came 
from his pen it was carried as far as pure instrumental music, in 
combination with the classical spirit, could carry it. Of all Beet- 
hoven’s creations, the noblest are those that were written after the 
calamity of total deafness overtook him. He 
from the harmonies of this world—only that those of another 


was withdrawn 
sphere might be revealed to him. 

To the eyes of the world he presented the spectacle of a sor- 
rowful old man afilicted in the sense which, above all others, was 
his necessity ; yet by means of this very affliction he entered, as 
it were, within the vail, and to him were made known the hidden 
things of the kingdom of tone. 

His symphonies in A and F major speak to us of a life full of 
serenity, but their serenity is not of earth; it is that of a soul 
purified from its earthly passions by the fierce fires of afiliction, 
long tempest-tossed on the wild waves of sorrow in this world, 
but which has finally passed into the perfect rest and peace of 
Paradise. 

His last and most important work (when viewed in the light of 
the further progress of his art) is the Ninth Symphony. Dr. 
Marx, of Berlin, very beautifully characterizes it thus 

‘*Once more, and for his last symphony, the master called to- 
gether his army of instruments—once more to show us a world of 
souled and active beings proceeding from the realm of sound— 
beings that sing the everlasting battle and mourning song which is 
called life, and that find the only consolation of life in the com- 
mand to love each other. like the ‘little children’ of St. John.” 

I wish there were room for further quotation from this eminent 
writer, but the foregoing must suffice. 

That he had reached the boundaries of his 
tion, Beethoven certainly realized. Pure instrumental music was 
capable of no higher expression than it had attained, in his 
hands, and in his Ninth Symphony he called in the aid of the 
human voice, that noblest of all instruments to express in words, 
what he felt himself powerless to do with instruments alone. 

Brendel says of him: ‘‘ The hero who sailed across the vast 
ocean of absolute music, to its uttermost boundaries, and reached 
new and unknown coasts, causing it to no longer separate but 
Beethoven. 


art, in this direc- 


connect the two continents, is none other than His 
last symphony is the deliverance of music out of its own sole 
elements into those of universal art." The thirteenth and four- 
teenth centuries witnessed the production of many ‘‘ Miracle 


and ‘* Moralities,” which appear to have 


Plays,” ‘* Mysteries 
been the germ from which the oratorio was finally developed. 
One of the earliest known examples of the employment of sacred 
subjects in dramatic form, in which music played an important 
part, was the ‘‘ Festum Asinorum ” of the twelfth century cele- 
brated in France, but similar attempts were made in England, 
where they were warmly received by the common people and 
were fostered by the clergy. In Rome, too, they became very 


popular. 
But it was not until the year 1600 that anything like true ora- 


* Copyright, 1884, by Frederic Grant Gleason, 





torio or opera was publicly produced, namely: ‘‘ The Represen- 
tation of the Mind and Body,” an allegorical piece composed by 
Emilio del Caraliere, given at Rome, and Jacops Peri, whose 
opera of ‘‘ Euridice”’ was performed at Florence, both events 
taking place in the same year. The oratorio was given at the 
Oratory of S. Maria, in February, ten months before the appear- 
ance of “ Euridice,” which latter was written for the occasion of 
the marriage of Henry II. of France with Maria di Medici. 

The libretto of the latter work was written by Rinuccini, who 


had also written the libretto of Peri’s ‘‘ Dafne,” which work had | 


been privately performed in the Palazzo Corsi, in 1597, with the 
composer himself in the role of Afol/o. This latter work has 
been lost ; only a few fragments have been preserved. But, for- 
‘*Euridice” was printed in the year 1600. 


printed in 1608 at Venice, and again in 1860 at Florence. 


tunately, It was re- 


Cava- 


liere’s oratorio was not given until after his death, but he had left | 


complete directions, so that there was no difficulty about carrying 
The work embraced regular scenes, action, 
For some twenty years after Cavaliere’s 


out his intentions. 
decoration and dancing. 
death, little interest was felt in oratorio; but in 1622 a similar 
work by Kapsberger was given, with great pomp and splendor— 
to which latter its success appears to have been due, as the music 
was miserable, even for that age. The most important composi- 
tion of this class which appeared in those days was produced in 
1631, at Rome, and was the work of Dom. Mazzochi. Carissimi 
is the first really important name which we meet with in this con- 
nection. Ile possessed in a high degree the musical knowledge 
and skill which his predecessors lacked, and his music was of 
that 
about appropriating the writings of others, borrowed the entire 


such worth Handel, who was not in the least scrupulous 


chorus, ‘‘ lear Jacob's God,” in his ** Samson,” from a famous 
Perhaps the next important 
He 


and produced works which are still 


chorus in Carissimi’s ‘‘ Jeptha.” 


name with which we meet is that of Alessandro Scarlatti. 


improved on Carissimi’s ideas, 


among the glories of Italian art. Colonna, Leo, Stradella, and 
Caldara, who flourished at this time, also produced works of great 


beauty and worth. Astorga, who, although he wrote no orato- 
rios, composed many cantatas and a magnificent ‘* Stabat Mater,” 


of 


Ile was an intimate friend 


*tting of the ‘‘ Stabat Mater,’ 


is deserving of mention here. 
Caldara, and I do not know of any 
not even that by Pergolesi, which is so perfect in expression and 
workmanship as this of Astorga. Several of the numbers may be 
fitly characterized as music written for all time. 

[he earliest German oratorio which has come down to us is 
‘**Die Auferstehung Christe,” by Heinrich Schiitz, 


the ‘‘ Seven Words of Christ Upon the 


who also 


wrote an oratorio called 


and four settings of the Passion. In 1704 appeared 


Keiser and Handel. 


Cross,” 
written by Later, Bach wrote 
according to each of the Evangelists, of which only 
The 


former is universally acknowledged to be the greatest work of the 


‘* Passions ” 
“* Passions ” 
those of St. Matthew and St. John have been preserved. 


“ 


kind in existence. The ‘‘ Christmas Oratorio” of Bach appears 
to have been his only further work in this class of sufficient mag- 
nitude to be ranked as an oratorio, though he also wrote many 
cantatas, motets, and a magnificent mass in Bb minor. Graun, 
the Berlin Kapellmeister, should be mentioned for his oratorio, 
‘Der Fod Jesu,” first given in the Berlin cathedral in 1755. It 
has been repeated every year since that time during Passion Week. 
Handel's first English oratorio was written in 1720, although 
he had composed two Italian oratorios in 1707 and 1708, and a 
* Passion,” as early as 1704. 
‘Esther” he was fifty-five years old. 


German oratorio, or 

At the time he wrote 
This was followed by sixteen others, several of which are still 
frequently given, particularly the ‘* Messiah,” ‘‘ Israel in Egypt,” 
**Samson.” Haydn's two so-called 


‘*Judas Maccabeus”’ and 


oratorios, the ‘* Creation”’ and the ‘‘ Seasons,” are rather colos- 
sal cantatas, as neither of them is a setting of Scripture words. 
Another smaller work is the ‘*Seven Words,” originally written 
as a series of orchestra] pieces to be played after the priest had 
intoned the sacred text. It was written for the Cathedral at 
Cadiz, and is one of the most beautiful works that ever came 
from his pen. Either Jos. Haydn or his brother Michael after- 
ward added words to the various instrumental movements, in 
which form we now possess it. 


Professions in Opera. 


By F. S. SALTus. 


y may be of interest to our readers to follow us 
through the labyrinths of the curiosities of operatic litera- 
ture and see what the composers of the world, great and little, 
have written on various trades and professions. The result in 
some cases, as will be proved, has been a masterpiece, but the 
majority of operas belonging to this category are no longer 
played, although of interest to the student of music. 

First on the list is Rossini’s immortal “ Barber,” who has a 
tonsorial brother in Lecocq’s ‘‘ Barbier de Trouville,” and another 
in Seidel’s ‘‘ Dorfbarbier.” A ‘* Perruquier de la Régence ” was 
Ambroise Thomas's second work (1838), while Astaretta’s ‘* Per- 
ruchiére” (1793), and Eulenstein’s ‘* Perriikenmacher” (1803), 
fills the list for wigs, although Offenbach’s trifle, ‘‘ L’Apothicaire 
et le Perruquier” must not be forgotten. 

Going from head to foot, we find ‘‘ Les Sabotiers,” by Bruni 
(1796), and ‘‘La Calzolaja” (‘‘ Female Cobbler”), by Generali. 
About musicians themselves, there is, first, Paér’s little master- 
piece, “‘ Le Maitre de Chapelle,” and ‘‘Il Maestro di Musica ” 


| Pree 3 
| cinni; while of teachers we 


195 > 


the ‘‘ Meistersingers,” qy Wagner; Lickl’s ‘Ors 
spieler,” and Weckerlin’s ‘‘ Organiste dans |’Embarras’’ ( 
For singers and managers we can remember several works, nota- 


ioravanti's 


there is 
1553.) 
bly Blangini’s ‘‘ Chanteuses de Romances,” I 
**Cantatrici 
| ‘*LImpresario in Angustie,” by the merry Ricci 


be 


famous 
i an 1 


* Ac- 
, 


Welibes, 


Villane,” Mozart’s ‘‘Schauspiel Director,’ 


The 
trice,” by Dalayrac, may included (1799); and Léo 
| the brilliant young French composer, wrote ‘‘ Les Musiciens 


de 


l’Orchestre.” 
In very active business we find a ‘‘ Muleteer,” by Herold; ® 
**Cooper” (‘‘ Tonelier”), by Audinot; a ‘‘ Draper,” by Halévy 

| and two “ Bird-Catchers,” one by Guglielmi, the other by Pic- 


have Caruso’s ‘‘ Tutore Burlato” 


Donizetti's beautiful 
of 


storace, who 


(1778), Dalayrac’s ‘‘Two Tutors,” and 


opera-bouffe, ‘‘ L’Ajo nell’ Imbarazzo,” one his first successes, 
Esculapius finds 
‘* Doctor and Apothecary,” and ‘‘ Le 


| to introduce George Bizet and Lecocq to fame, thanks to Offen- 


musical devotees in wrote 


Docteur Miracl served 
bach, who brought the little one-act opera out at a concours when 


he ran the Bouffes Parisiens. The musical 
works intead of one, and played them on altern 
‘** Alchemist ” by Rossi and by Spohr will 

Che Anator 


and ‘* Doctor Sangrado,” by Duni, nor must 


too, and there is an opera called ‘* 
omit Gounod’s 


delightful ** Médecin malgre lui,’ and Isouard’s ‘* Turkish Physi 


two be Sonneur de ¢ 
and Al 


an ‘‘ Astronomer,” 


cian.” There are ll-ringers, “‘ Le 


by Birch-Pfeiffer (1836), vert Grisar’s 


lonneur de Bruges,” 
Lebrun (1798) 


a Astrologer, ’ by 


thieves, robbers and pirates is well 
saro,” Bellini’s ‘‘ Pirata,”’ Offenbact 


‘* Bravo,” Mercadante’s ‘‘ Bravo,” and his ‘‘ B 
‘*T Masnadieri,” written for Jenny Lind. F 


and Girard’ 


Offenbach’s ‘‘ Black Corsair” 


In magnates and authorities 

which are numbered by the hundred), we 

of Saardam,” one of Donizetti's early oper 

von Zulama,” and Mercadante’s ‘* Podesta 

martial element is represented by Adam's ** Hussar de 
Foroni’s ‘‘ Gladiators,” ‘* Umlauff's 
ibusters,”’ 


Hal 


Haertel’s 


**Guerillero ’ Lobe’s ‘‘F 


Doppler’s ‘*‘ Two Huzzars,”’ vy's 


quetaires de la Reine,” 


‘* Poor Soldier,’ and Wely’s ‘* Recruiter 


music there 


Flying 


Matré 


fishermen and mariners in 
Dutchman,” Offenbach’s [wo 
author of ‘‘ Martha,” Attwood’s 


lor 


sen,’ 


Fishermen,’ 
by the 
‘*Sailor and Singer,” Arnold's ‘* Veteran 


‘*Pecheurs,” Maillart’s ‘* Pecheurs 


and Paisiello’s ‘* Pescatrice.” 
ae 
} 


(1801), and ‘‘A Night-Guard,” by Ebell, 


cheurs de Perles,” 
pily, one tailor for our list, Tailleur de la ¢ 
while stree 


Fior 


trated by Margeot’s ‘‘ Pifferari’ and avanti’ 


‘* Virtuosi Ambulanti.”’ 
Of the gentler craft we have tl 
Adam's ‘* Fidéle Be 


‘Two 


* Gentle Shepher . | 


ley (1781) ; 


Gardeners,” Agthe’s Milkma 
‘* Molinara,” 
sts 


** Pastorella, 


Chapelle’s 


= Reapers,” Paisiello’s Offe pbach’s 


Philidor’s ‘‘ Woodman,” Vaccaj's 


“ Pastor Fido. 
Still more curious are the following title 
Sheriff” (Halévy), *‘ The Scissors Sharpener 
and the ‘‘ Old Clothes Man,” by Attwood 
a ‘‘ Pignattaro ” (‘‘ Porcelain Maker”), b 


by Saliéri (1781). 


ney-sweep,” Marschner c 
smith of Ulm,” and everybody knows Adam's delig! 
lon de Longjumeau.” 

Of hunters there are several, the best * Deux 


Chasseurs”’ and Cannovosso's ‘‘ Cacci poets are 


Morlac 


Melodramatico,” 


ortunato,” Poeta in 


honored in Coccia’s ‘ Poeta | 


Campagna,” Caruso's Poeta Dalayrac’s 


‘*Poet and Musician,” and Suppe’s lovely ‘‘ Poet and Peasant.” 
The ‘‘ Water-Carrier,”’ is one of Cherubini’s masterpieces, and 
| there is a ‘* Chair-Carrier,” by Dezéde. 
As for the painters they are not forgotten. Balfe wrotea 
| tore e Duea,” and Duni composed ‘‘ Le Peintre Amoureux.” 
sorcery be a trade, and it was in the days of Paracelsus and 
tradamus, we can enlarge this curious list by tl 
the (Amber Witch” 


| Galliard’s ‘* Necromancer,” and | 


’ while at haphazard we remember, oth 
Carafa’s ‘* Valet de 
Dibdin’s ‘‘ Waterman,” N 


‘* Embroideress,” 


“* Sorcerer,’ among 


fessions, Adams’ ‘‘ Toreador,” hambre,’ 
Schliebner’s ‘“‘ Student” (1855), 
‘* Black Huntsman,” 


‘*Serva Padrona,” Monpou’s ‘‘ Planter, 


Pergolesi’s 


Agricola’s 
” Kreutzer’s ‘‘ Hamburg 
Merchant,” and Gaveaux’s [wo Jockeys.” 
Furthermore, to complete this article, we 


‘Czar und 


will mention Foig- 


Zimmermann ” 


the 


net’s ‘‘ Two Coalmen,” the famous 
(Lortzing’s masterpiece), St. 


Schack’s ‘‘ Cook,” Rigel’s ‘‘ Two Millers, 


to King,” 
* Mayr’s ‘*‘ 1 
‘ Blacksmith,” Raimondi’s 
Washer- 
Hen- 

* Abbe 


Cima- 


Léon’s ‘‘ Dancers 


ocandera,” 
Philidor’s 


Blangini’s * Gondoliers,” 


‘* Miners,” Sussmayer’s ‘‘ Saltimbanques,” Vasseur's ‘ 


of 


** Paze,”” 


woman Berg-op-Zoom,” Offenbach’s ‘‘ Boulangér 


schell’s Cherubini’s ‘‘ Wassertriiger,”” Mosca’s 
de |’Epée,” Onslow’s ‘‘ Alcade,”’ Auber’s “ Amb 


‘* Ballerina,” Alary’s “‘ Brewer of Amsterdam,” Adam’s 


issadress,”” 


rosa’s 


‘*Brasseur de Preston,” Hiller’s ‘‘ Lawyer,” Glaser’s “ Rat 


Catcher,” Bishop’s ‘* Antiquary,” Lortzing’s ‘t Armorer,”’ 
“ Armorer of Nantes,” Halévy’s ‘*sArtisan,” Labarre’s ‘‘ Mi 


has been treated by Scarlatti and also by Pergolese. Then again | man,” and last, but not least, Auber’s sparkling ‘t Macon.” 
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VALLERIA WILL SETTLE IN ENGLAND.—The popular 
soprano, Mme. Alwina Valleria, who has already distinguished 
herself in Italian, German, and English opera, has now definitely 
resolved to settle in England, and to concentrate her artistic efforts 
other concert singing. 


upon oratorio and 


\RDITI VISITS MAPLESON.—Signor and Mme. Arditi 
have been to Aix-les-Baines, on a visit to James H. Mapleson. 
rHE CARNIVAL,—It is said that the tenor 
ng for a few nights in the carnival season at the 


MARCONI 
Marconi 


Milan Scala. 


AT 
will si 
\NOTHER MAPLESON FIND.—Among the artists en- 
gaged by Mr. Mapleson for New York is Signor Turconi. 
NIEMANN IN BERLIN.—Albert Niemann will reappear 
on the Ist of October at the Royal Opera House, Berlin, and 
sing there for some months. Despite his bad state of health, he 
has sustained with great success the part of Stegmund in ‘* Die 
Walkiire,’ 
Municl 





at the ‘* Model Performances” of the Theatre Royal, 
THE WI 
ind Minnie Wetzler, gave an entertaining musicale on board 
Ber 
guests were present and applauded the little musicians, 


'ZLER WONDERS—The musical prodigies, Her- 
nett’s steam yacht Namouna, at Newport recently. 


d some difficult classical music, which was awarded by 


wre p iye 

owers and applause. ‘These are the same children of whom the 
papers speak so highly, having entertained, some weeks ago, 
President Arthur, Chief-Justice Waite and Secretary Freling- 
huysen and others at the Hotel Kaaterskill, in the Catskill 
Mountains. 

MLLE. ZAMARA AND THE HARP.—The Crown Princess 


of Austria has presented Mlle. Thésy Zamara, the distinguished 


with a valuable brooch set in pearls. Her Imperial 


he Crown Princess Stephanie—who, like her royal 


harpist, 
Hig 
mother, the Queen of the Belgians, is fond of the harp—intends, 
on her return to Luxenburg, to study the harp under Mlle. Thésy 


nness t 


FiG 


of his wisdom 


ARO.—Mr. Maurice Strakosch, in 


and the innocence of his dear old 


\KOSCH 
the plenitude 


AND 


; ires to communicate to the public that he proposes to 
bring the complete troupe, principals, orchestra, chorus, and 
fi tome, for a three months’ opera 


om the Teatro Apollo, | 


season in London next year. His stars are to be Mlle. Donadio 
lés Devries, the latter making a special feature of 

] 
Wi ind 


\ two parts doubtless of striking similarity. 
Mein’ ole 


Italian” 
** Lon- 


fren’ proposes that the debut of the ‘* Roman 
troupe shall take place in what I assume he would call the 
don Britisa ”’ « 


us month 


ity in April: peradventure on or about the Ist of 


la 
London Figaro. 





Orr FOR MiIssisstpr1.—Mr. F. William Blees, an ex- 
cellent young musician and organist, lately of Brooklyn, has re- 
ceived a call, as organist, to Jackson, Miss. His many pupils 
here will regret his departure. 

Ricci’s Burro OPERA IN TURIN.—Ricci, composer of 

Donna | ” has terminated another buffo opera, ‘* Per un 
Capello,” which will be brought out this month at the Teatro. 
Alfieri, ‘I 

MMe. GEISTINGER IN PRAGUE.—Mme. Geistinger began 
on the Ist inst. a short engagement at the German National 
Theatre, Prague, where Reichmann, also, will shortly appear. 

KARL KLAUSER’S DAUGHTER.—We hear that Miss Lita 
Klauser, the daughter of Karl Klauser and her father’s successful 
assistant, intends to teach in this city. This will be pleasant news 

er many friends. 

Miss SIMON’S VOICE AND METHOD.—A few days ago 
ve ccasion to hear Miss Lizzie Simon, a young lady of 
l.eavenworth, Kan., who has just returned from Frankfort-on- 

e-Ma where she has completed her vocal studies. She is 
possessed of a remarkably fine soprano voice of both compass 
in vority, and she sings with fine method and musical under- 

ng We have seldom, if ever, heard Acunchen's great aria 


reischiitz rendered in better style than it was sung 


st week by Miss Simon. 


CH-MADI IN CONCERTS.—Mme. Fursch- 


already signed a contract for Olmiitz, where, on September 4, 
1859, she made her début as Z/vira in ‘‘ Puritani.” Shortly at- 
terward she sang in ‘‘ Les Huguenots” at Prague, and attracted 
the attention of Meyerbeer, who wrote Se/ika in ‘‘ L’Africaine ” 
for her.—London Figaro. 

WHY WE ARE SuSPICIOUS.—An opera written by 
E. A. Langley and T. Bulling, called ‘* Lisette,” has been ex- 
amined by Messrs. Dexter Smith and Earl Marble, of Boston, 
both of whom approve of it and consider it meritorious, and that 
is why we are suspicious—suspicious that it is valueless. 

MAGUIRE AND THE ITALIAN OPERA.—The San Fran- 
cisco manager, Maguire, who is here now and who has been ne- 
gotiating to bring the Italian Opera Company, recently in San 
Francisco, to this city, has given up the job. He expected as- 
sistance from Edward Stokes, of the Hoffman House, but did not 
secure it. We understand that some excellent artists are mem- 
bers of the company in question. 

MR. RHODES HERE PERMANENTLY.—Mr. John F. 
Rhodes, the gifted young violinist, will hereafter make New York 
his residence. He will appear for the first time this season at 
the first Liederkranz reception and inthe January Brooklyn Phil- 
harmonic concert. Mr. Rhodes willl give one grand concert in 
Brooklyn during the season. 


MOSZKOWSKI’S MOVEMENTS.—M. Moszkowski, the cele- 
brated pianist and composer, has recently been in Ostend and 
Paris, and will remain permanently in Berlin after November. 
Some of his latest compositions have been published by Hainauer, 
of Breslau. 


JEROME HOPKINS VICTIMIZED.—Mr. Jerome Hopkins 
was engaged recently by an Episcopal clergyman named Pelletreau 
to give the composer’s opera of ‘‘ Taffy and Old Munch” at 
Ballston Spa for the church fund, but after the work had been 
all rehearsed by the children from the best families in the city, 
the Rev. Pelletreau backed square down, leaving Mr. Hopkins 
to pay the bills. The Board of Education came to the rescue, 
however, and gave the free use of the High School to Mr. Hop- 
kins for his opera, and the people turned out strong. 

HOFMAYER’S TABLET.—Says a musical contemporary : 
‘* The fact of a commemorative tablet having been placed against 
the former residence of a once celebrated musician, 2750 years 
after his death, speaks well both for the solidity of the structure 
itself, and for the generations by whom his memory has been kept 
green so long, and is, moreover, an unquestionable sign of the 
times. The house spoken of is situated in the Pfeifergasse, at 
Salzburg, and the tablet bears the following inscription: * Here 
lived and died Paul Hofhaymer, in his time music's greatest 
master, born at Radstadt, in 1459, died at Salzburg in 1537.’” 

NILSSON NEXT.—Last week we announced that Mme. 
Patti will next November celebrate the twenty-fifth anniversary 
of her début at New York. The twenty-fifth anniversary of 
Mme. Lucca’s début is noted above. 
month, Mme. Christine Nilsson will celebrate the twentieth anni- 
versary of her début as Violetéa in ‘‘ La Traviata” at the Théa- 
Mme. Nilsson was then, according to some 


Lastly, on the 27th of next 


tre Lyrique, Paris. 
according to others, twenty-one. Her 
The eighth child of a family 


of her biographers, fifteen ; 
early life was sufficiently romantic. 
of poor Swedish laborers, she was as a mere girl sent out with 
her brother to play’the fiddle to the peasants on féte days. How 
she was discovered by a wealthy amateur, was educated in Stock- 
holm, was afterward sent to an English family in Paris, and 
eventually became a great operatic prima donna need not again 
be told.—Zondon Figaro. 


AIMEE DOING WELL.—Although Mlle. Aimée has left 
the musical field for that of comedy, we are pleased to follow her 
wanderings in ‘‘ Mam'selle.” She is getting along well in the 
interior of the State. A novel feature of the performance is the 
distribution of a part of the cast among the audience, following 


the plan adopted in ‘ Edmund Kean.” 


MR. JUCH’S RETURN.—Miss Emma Juch is with us 
again. She says that she had a delightful time abroad, and 
speaks of the performance of ‘‘ Parsifal” as ‘‘ the most beautiful 
Liszt, Miss Juch says, is quite 
He does not play at 


thing she ever saw in her life.” 
feeble, and does not go out unaccompanied. 
all, and confines his labors to giving advice to a few who call 
Miss Juch was the guest of Mme. 
Materna in Vienna. She has received an offer from Dr. Dam- 
rosch for an engagement at the Metropolitan in German opera. 
Unless she accepts this offer, she will sing in concerts under 
Theodore Thomas. Miss Juch will go abroad again in April. 


themselves his pupils. 


TOWNSEND PERCY’S PLANS.— Townsend Percy has 
several musical ventures on hand for money-making purposes. 


He has charge of the musical branch of the Lyceum Theatre 





Madi will be heard in the concert hall in American cities this 
winter 

Mrs, OSGOOD AT HOME.—Mrs, E, Aline Osgood, the 
popular soprano, has returned from her Tusculum, near Wil- 
liamsville, Vt., to her home in Philadelphia, in which city she 
will repeatedly appear in concert during the coming season. 

Mr, MAX HEINRICH.—Our picture of this week is a | 
ood likeness of Mr. Max Heinrich, the excellent baritone, who | 


& 
| 


came to New York from Philadelphia only a year ago, and has 


ince met with an unbroken series of successes, both in concert 


; 
ind or 


itorio singing 


LUCCA ANNIVEI Mme. Pauline Lucca on the 


privately celebrated the twenty-fifth anniversary of her 


SARY. 


yut at Holomaue, in Moravia. Mme. 
intil that time been a member of the chorus at a Vienna 
Opera House ind eightpence per night, and had 
undertaken the almost nominal parts of the second boy in Mozart's 
‘The Magic Flute,” and of the bridesmaid in ‘* Der Freischiitz.” 
In the last-named character she attracted some attention, and an 


But she had 


(imutz, or 


at one shilling 


Agency and has finally come to an agreement with the lady who 
was Mrs. Percy before her divorce, regarding their mutual rights 
in ‘‘ The Queen’s Lace Handkerchief.” Mr. Percy has a general 
release, which will leave him free to prosecute his plans. 

J. C. DurFy on Comic OPERA. —There is a great deal 
of talk about English opera recently. What is English opera, 


as beautiful as in the Italian operas, and there is a very large 
repertoire from which to draw.— Zhe Tribune. 

Dr. SMITH’Ss GOLDEN WEDDING.—At Newton Centre, 
Mass., on the evening of September 16, occurred the golden 
wedding of the Rev. Dr. Samuel F, Smith, best known as author of 


the words of the national hymn, ‘“‘ America.” He was born in 
Boston, October 21, 1808, was graduated at Harvard in 1829, 
and at Andover Seminary in 1832. He was ordained pastor of 
the First Baptist Church in Waterville, Me., early in 1834, being 
at the same time professor of modern languages in Colby Uni- 
versity. In 1842 he became pastor of the First Baptist Church 
in Newton Centre and editor of the Christian Review: After 
twelve and a half years he gave fifteen years’ editorial work to 
the periodicals of the Baptist Missionary Union. He has been a 
frequent contributor to periodical literature, and has preached 
much. In 1831 and 1832 he shared with the well-known Lowell 
Mason the preparation of the ‘‘ Juvenile Lyre,” the first chil- 
dren’s music book in this country. Dr. Smith has written many 
church hymns, and many for particular occasions. ‘* My Coun- 
try, "Tis of Thee,” was written in 1832, and first used in a chil- 
dren’s Fourth of July celebration in Park Street, Boston, that 
He has published several volumes on religious subjects, 
The celebration brought him and his 


year. 
besides books of sermons. 
wife many testimonials. 
DEL PUENTE IN NAPLES.—Del Puente, the baritone, is 
engaged at the San Carlo, Naples. 
MUSIC AND MARRIAGE STILL.—Mr. Burdett 
the organist, was married last week to Miss Fellowes. 


Mason, 
We wish 
them much happiness. 

M. OvID MUSIN ARRIVES.—M. Ovid Musin, the emi- 
nent Belgian violinist, returned to this country on Saturday last. 
He is in his usual capital health and spirits. 


The Casino Concert. 


HE leading spirits of Mr. Grau’s French Opera 


Company led the festivities at the Casino Sunday night cén- 
cert, and this means that the same vocal defects, already referred 
to inthis paper, were apparent, while the leading features of the 
performances were the antics of opera-bouffe, which are the es- 
sential traits of manifestations of that kind. 

It might have been expected that Mile. Lefort would have 
made a more satisfactory impression than was the case, in view of 
the excellent voice which she showed herself the possessor of in 
*‘ La Jolie Parfumeuse.” Mme. Théo gave the familiar ‘* Capi- 
taine, il y a des dames” and an English ditty, which pleased her 
Mlle. Nordall proved even more negative 
in concert than in opera-bouffe. M. Gaillard certainly gave no 
proof of any newly discovered powers. M. Lary's ‘*Si j’etais 
The orchestral work was good, as 


auditors immensely. 


fleur” was warmly encored. 


usual. 


The Story of a Genius. 

LTHOUGH genius will eventually make its way 

there can be little doubt that many instances have occurred 
in which either a lucky chance or a sympathetic helping hand has 
very materially hastened this result. Of the first of these aids 
to popular recognition the following paragraph furnishes an in- 
stance. ‘About thirty years ago a poor little musical composer, 
very modest, and almost unknown, tried to sell the partition of 
an opera which had just lately been produced in Paris to some 
publisher, but nobody wanted it. Perhaps one of the music 
houses would have accepted the partition had it not been for the 
illustrious Berlioz, who advised him not to touch it at the price 
demanded—that is to say, a sum equal to $600. When the pub- 
lisher had declined the music the young composer carried his 
manuscript to another house, but it was refused, simply because 
the first had done so. 
pointed artist met a young gentleman named Choudens, a clerk 
in the Department of State. To him he related his troubles, 
whereupon Choudens said, ‘* Ma foi! but it islucky we met. I 


Strolling along the boulevard, the disap- 


am going to marry in a few days the daughter of a man who en- 
graves music, and when we are married we shall start a music 
warehouse. I cannot afford to pay you 3,000 francs for your 
work, but I will give you 1,50c for it, if you will trust me for the 
The composer accepted these terms and the work was 
printed. The name of the opera is ‘‘ Faust,” and that of the 
composer, Charles Gounod, This, if true, may indeed be termed 
the “lucky chance,” which at once brightened the prospects of 
one who, entirely unknown, sought only the world’s attention to 
achieve a fame which has gained in strength to the present day. 
But it must not be forgotten that there was also a ‘ helping hand,’ 
and that this came, not from France, but from England. In the 
columns of the A‘iencum Mr. H. F. Chorley, then musical critic 
of the journal, not only drew public attention to the exceptional 
powers of M. Gounod, but from his own knowledge spoke in such 
glowing terms of his ” that widely-spread desire to hear 
the work was aroused, and it was mainly through his writings 
that the opera was produced in this country. This deserves to 
be recorded ; and we are glad that the quotation of the above 


” 


year. 


* Fausta, 





and where is it? It begins with ‘‘ Maritana” and ends with 
‘The Bohemian Girl.” The much-quoted Carl Rosa English 
Opera Company presents such operas as ** Carmen,” “ Tann- | 
hiiuser” and ‘‘ Lohengrin” in English. Outside of London, 
performances are given that would not be tolerated here. We 
do not want such English opera here. 1 believe, however, that 


opera comique, that is to say, opera with dialogue instead of reci- 





offer was made to her to increase her slender salary. 





tation, will steadily grow in popular favor, The music is quite 


paragraph gives us the opportunity of mentioning one of the 
many instances of Mr. Chorley’s intelligent and thoroughly im- 
partial criticism.—A/usical Times. 


——* The Little Duke” is still going well at the Casino. 
Next week will be its last there for the present. ‘* The Beggar 
Student” will then be revived. Unfortunately, Mr. Fredrick 
Leslie is not with us to be the O//endor/, 











j 
| 
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~ HOME NEWS. 


The Albani concerts will begin about the middle of 





January. 
——Prof. M. C. Baker, formerly of Oil City, Pa., has 
become the organist of Trinity Church, Elmira. 


Gilmore’s Band left on Sunday night for Louisville, 
s 





where it will delight the visitors at the Exposition. 





The pianist at the Eden Musée is Mr. Wienskowitz, 
who has been playing there now for five months. 


The rehearsals of the Oratorio Society, of which Dr. 





Damrosch is the conductor, will begin to-morrow evening. 

——Carleton’s English Opera Company, with Miss Dora 
Wiley and Herr Adolphi, is on its way to Salt Lake City and San 
Francisco, being due at the latter place on October 13. 

——‘Sieba,” at the Star Theatre, presents a brilliant 
panorama of pretty women, gorgeous costumes and handsome 
scenery. A new ballet, introducing 300 persons, is in rehearsal. 
‘The dancing and grouping in this spectacle are its most striking 
features. 

——The annual meeting of the stockholders of the Metro- 
politan Improvement Company was held on Thursday last, and 
the following gentlemen were re-elected directors for the ensuing 
year: Adrian Iselin, Jr., R. T. Wilson, James A. Roosevelt, 
Alfred Roosevelt, Edmund C. Stanton. 

“Adonis” is running to full houses at the Bijou 
There is evidently a goodly part of our citizens 
Well, 


we are glad, at least, that it means money for Messrs. Miles and 


Opera House. 
who enjoy a performance ot this kind of ‘‘a nightmare.” 
Barton. There is nothing like giving people what they want. 
They are the ones who pay their money and get their choice. 

——The Philharmonic Society will begin its forty-third 
season at the Academy of Music in November. Mr, Theodore 
Thomas will retain the conductorship. Concerts will be given on 
November 15, December 12, January 10, February 14, March 14 
and April 11. A public rehearsal will be given in the afternoon 
of the day before each concert. The programme of the season 
has not yet been made public. 

——The Carleton Opera Company took Omaha by storm 
Mr. 


Davis, 


at its recent appearance in that city. Carleton ‘* roused the 


Mrs. 


tralto,”” was obliged to repeat the drum song three times. 


‘*a phenomenal con- 
The 


All these expressions give us 


audience to positive frenzy.’ 


‘*audience was wild with delight.” 
pleasure. We are delighted that such a wild Western breeze has 


struck Mr. Carleton and his company. 








| 
Large and highly gratified audiences are the rule at 
Ss guys 


Koster & Bial’s on Sunday nights. Selections from ‘* Olivette” 
were applauded to the echo on last Sunday night. Misses 


Louise Lester and Laura Lee and Mlle. Vanoni created the usual 


pleasurable sensation attending their vocal efforts. The 


. 1 se r 1 . ' 
** Pretty as a Picture,” given by Mile. Vanoni, was the signal for 


an outburst of enthusiasm which might attend a new musical pro- 
duct of most entrancing melody. 

—The Pappenheim opera season, in San Francisco, sud- 
denly collapsed last week for lack of funds. The opening was 
brilliant, but the receipts soon fell off, as the company was found 
unequal to several operas. ‘The South American Opera Company, 
which made a hit there, is stranded in the city and proposes this 
week to give a short season to raise money enough to reach the 
East. that there has been too much 


opera there lately, and the outlook for companies which are to 


The trouble is said to be 


appear there is very gloomy. 


The first week of the Fabbri Opera Company’s season 





in San Francisco is set down as successful by the papers of that 
was produced at the Grand Opera House 
The Afta says that “ Wag- 


city. ‘‘ Lohengrin” 
for the first time in San Francisco. 
ner’s noble music was nobly interpreted and in hearing it we have 
taken a long step forward, which we shall never willingly retrace.” 
Bravo, San Francisce,which recognizes a good article when it 
The subsequent operas given were ** Der Freischiitz 


sees it ! ” 
and ‘*‘ La Juive,” Mme. Pappenheim appearing as Rachel. 





It is now announced by cable, that Dr. Damrosch has 
been unable to obtain a company for the production of German 
opera in New York; that Colonel! Mapleson, who is at Aix-les- 
Bains, France, has secured Mmes. Patti and Scalchi, the new 
tenor Cardinili, and two new artists for his company for the com- 
ing season in New York; and his troupe will open the opera sea- 
son in the New York Academy on November 10, provided that the 
directors shall agree upon the necessary assessments. If the cable 
keeps on lying.at this rate, making a statement one day, contra- 
dicting it the next, and da capo senza fine, the management of 
operatic affairs will probably soon be annexed by the Blaine folk. 
Mr. Mapleson had already announced the engagement not only of 
Patti, but of Nilsson, but now it seems that all depends on 
whether certain assessments are forthcoming. It is almost need- 
less to state, that Mapleson’s remark about his season of Wagner 
opera in London, with the composer’s personal co-operation, 
scenery from Munich, and a loss of $30,000, is the biggest story 
the worthy colonel has ever told.—Zvening Post, September 20, 
——A meeting of the directors of the Academy of Music 
was held last week. Seven of the directors of the house were pres- 
ent at the meeting, which had been called to take into consideration 
a letter received a few days ago by President A. L. Brown, and 
written by J. H. Mapleson. In this letter, Mr. Mapleson dwelt at 
length upon the wrongs he had suffered at the hands of the stock- 


perennial | 
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holders of the Academy, and wound up his complaints by asking for 
an appropriation. According to Mr. Mapleson’s letter, the stock- 
holders’ delay in not responding to his appeals for next season 
had already cost him the engagement of Signor Tamagno, who 
had signed to appear under other management. No reference 
whatever was made to the possibility of securing Signor Masini, 
and although a distinct mention of an entente cordiale between 
Mr. Mapleson and Mme. Nilsson was indulged in, no direct as- 
surance of her engagement for America was offered. The main 
object of the letter was to make sure of Mme. Patti. To do this, 
Mr. Mapleson requires $16,000, on or before October 9, prox., 
which amount is to be deposited to Mme. Patti’s credit. On Mr. 
Mapleson’s arrival here, $14,000 more must be paid into his hands. 
In other words, for a fall and winter season of (presumably) the 
same duration as last year’s, Mr. Mapleson demands the same 
guaranty or subsidy that was then given him, 7. ¢., $30,000. 
The result of the discussion that followed was that a cable des- 
patch was sent to Mr. Mapleson, setting forth that a guarantee 
fund of $30,000 was not to be thought of, but that a meeting of 
stockholders will be called for October 2, when the question will 
be settled whether the stockholders are willing to be assessed for 
the coming season, and, if so, to what extent. It is not wonder- 
fully strange that the directors have not an abject confidence in 
J. H. Mapleson. Guarantees of a pronounced kind have always 
been—in this country—his fivce de resistance—in his struggle for 
existence. 
—The following is the scheme of performances for the 
Musical Festival at Worcester, Mass., which began yesterday 
First concert, Tuesday afternoon, September 23d, Parkhurst’s Symphony 


first performance, conducted by the composer), and miscellaneous selections, 


Mme. 
Carl Felton, piano. 


orchestra ; Fursch-Madi, soprano; Mr. Max Heinrich, bass; Herr 


Second concert, Tuesday evening, Smart's ** Bride of Dunkerron”’ (a dra- 


matic cantata), chorus, orchestra, organ; Mlle. Emma Juch, soprano; Mr, 





; George J. Parker, tenor; Mr. A. E. Stoddard, baritone. 
lhird concert, Wednesday afternoon, Schubert's Symphony (No, g) in ¢ 
Berlioz’s ** Flight id miscellaneous selections, chorus, orches- 
tra, organ; Mme contralto; Mr. J. C. Bartlett, tenor. 
Fourth concert, y evening, Verdi's Manzoni ** Requiem Mass,” 








Mme. Fursch-Madi, soprano; Miss Ita Welsh, 





orch 

















soprano; Mr. (¢ r Adams, tenor ; Mr. Max Heinrich, bass, j 

Fifth concert, Thursday afternoon, Haydn’s Symphony in G, Schumann's 
A Minor Concerto, Bruch’s ** Fair Elien, or the Relief of Lucknow,” and 
miscellaneous selections; chorus, orchestra, organ; Miss Bessie Hamlin, 
soprano (Ellen); Mr. A. E. Stoddard, baritone (commander of the besieged 
f s); Mr. Chas. R. Knorr, te 

Sixth concert, Thursday evening, Rossini's ‘“* Stabat Mater,”” and miscel- 
laneous selections; chorus, orchestra, organ; Mlle. Emma Juch, soprano ; 
Mme. Isabel Fassett, contralto; Mr. Fred. Harvey, tenor; Mr. D. M. Bab- 
cock 4 M Alfred De Seve, violin 

Seventh concert, Fr afternoon, Raff's ‘* Leonore ’’ Symphony ; Rubin- 
stein's Tower 3 " selections, and miscellaneous selections; chorns, | 

stra " nma Howe, soprano; Miss Agnes Huntington, con- 

tra : Mr. | y, tenor; Mr. D. M. Babcock, bass. | 

Eighth ¢ ert evening, Mendelsohn’s sacred oratorio ** Elijah ;”" | 
chorus, orchestra, organ; Mme. Emma Fursch-Madi, Miss Bessie Hamlin, 
sopranos; Mme. Isabel Fassett and Miss Agnes Huntington, contraltos; 


Messrs. Charles A. Knorr and Fred. Harvey, tenors; Messrs. A. E. Stoddard 


D. M. Babcock, 


basses. 


Rudolph Aronson’s Victory. 


and 
precisely eleven o'clock on Monday night, a 


A" 
that 


genial gentleman and accomplished musician, Mr. W. G. Dietrich, 


smile of satisfaction illumined the countenance of 


as he was conducting the Casino promenade concert. He raised 
his baton and the musicians under his leadership broke forth with 


a will into the ‘* Marche Triomphale ” of Rudolph Aronson. 


And wherefore ? Mr. Aronson had secured a live 
working majority in the Board of Directors of the New York Con- 


Simply this : 


cert Company in his fight against the McCaull-Cummings-Fish- 
Never before in the history of the 


Ward-Anderton combination. 
Casino did the orchestra do more hearty and effective work. They 
had made up their minds that they were worth more than $17 . 
week, and they proposed to celebrate the occasion. 

And well they might. The result had been a victory for a 
young man of energy and brains, for one who had striven to ad- 
vance an artistic idea, for one who had wcrked against great ob- 
stacles and had surmounted them. A man and a clique, who had 
no claim to any right thereto, had sought to overthrow him, and 
had been foiled. That was the simple story, and its dénouement 
was fully appreciated by men who harbor a sense of justice. 

The balloting at the Casino on Monday was exciting. There 
were two tickets in the field, originally of nine candidates each, 
ultimately concentrated into five, so that each side might struggle 





for five of the nine directors, a majority of whom should deter- 
mine whether McCaull’s lease of the Casino would expire on May 
I, 1885, or not. 

The sacred five of the McCaull ticket, called, for plastic effect, 





the ‘‘reform ticket,” were: George F. Cummings, Charles E. 
Quincey, Walter S. Johnson, James H. Breslin, Ralph L. An. 


derton, Jr. 

The five representing the Aronson side of the issue were : Ru- 
dolph Aronson, Sylvester J. O'Sullivan, Albert Aronson, Jacob 
L. Phillips, Gerson Mayer. 

There was a preliminary skirmish before the balloting began. 
McCaull took the floor in the Casino auditorium and sawed the 
air with all the fury of a gladiator annihilating space. He evi- 
dently thought that he could impress somebody—a chorus-girl, 
perhaps—with the flood of his eloquence. It was really a mas- | 
terly effort. The only trouble was that the impression given was 
wide of the Virginia fighter’s intention. The effort impressed 
those present with the idea that Mr. McCaull might easily fill a | 
bag of wind. He wished to make a mighty protest against the 
inspectors of election, the minute-book, and everything which was 
not in his favor. 





the probability that muscle would win. 


| ‘* Mme. 
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After David M. Leventritt had sat all over McCaull and one 
Myers, and Edward Aronson had gracefully withdrawn as in- 
spector and R. B. Roosevelt had been chosen in his stead, the 


| balloting was begun. 

An important discovery was made in the balloting—that many 
stockholders who had been wheedled into hostility to Mr. Aron- 
son by McCaull, by what means we will not say, had revoked 


their original McCaull proxies and had transferred them to Ru- 
dolph Aronson, Verily, justice had taken a sudden turn, and it 
made the Cummings-McCaull hybrid combination exceedingly 
sick to look upon. They looked disconsolate, forlorn, crestfallen. 
Their little scheme had miscarried. 

, when the balloting 


And so the battle went on until 9 P. M 


closed. At 11 o'clock the result was announced. The five men 
of the Aronson ticket had received respectively 2,767, 2,759, 
2,754, 2,744 and 2,728 votes, Rudolph Aronson leading. ‘he 


2287 9 
2,357, 


2,387 and 





‘reform ticket ” had received respectively 


2,409. 
He of all the ten stood lowest, and so, with 


2,372 votes. 


Ralph L. Anderton, Jr., had obtained only 
his injunction, he 
was left out in the cold. The Aronson party had secured five of 


the nine directors ! and five can always poll one more vote than 


four. 
It was the announcement of this vote that induced Mr. Die- 
trich to smile and the orchestra to take up with such zest the 


‘* Marche Triomphale.”’ 

Congratulations poured in upon Rudolph Aronson, and lemon- 
ade and good cheer followed duly. 

An animated group, consisting of ex-Judge Arnoux, David M. 


Leventritt, the counsel of Mr. Aronson, and others, gathered 


& 


around the successful and into their midst fell Mr. 


Nathaniel Myers. Mr. 
Caull party, was asked why he had once sworn to 


manager, 
Myers, who had gone over to the Mc- 
affidavit 
His 


only excuse was that he had not read his first affidavit and had 


an 
which was contrary to the one used by McCaull recently. 
gone it blind. He stood his ground bravely until the 7rijun: 
man, with gentle manner and persuasive stroke, asked him blandl) 


if he were in the habit of signing affidavits without reading 
them, and thereupon Mr. Myers disappeared as if under the in- 
fluence of etheric force. 

Mr. Aronson is to be congratulated on this victory. Proxies 


were challenged at the election, and the McCaull-Cummings con- 
tingent swore that they will carry the election into court. rheir 


tactics are becoming well known now, and their chances of success 


do not brighten as the stockholders learn more of the nature of 
the fight and the court, passes its judgment. 

The inspectors elected were those on the .\ronson ticket— 
Henry R. Smith, Edward Aronson and Philip A. Phillips. Upon 


a motion of McCaull, a committee of five was appointed to exam- 
ine the Casino’s books and report on November ‘t1. 

On Tuesday night, 100 musicians proceeded from the Casino 
at 11 P. M., tothe home of Rudolph Aronson and gave him a 
serenade in honor of his successful combat with the hosts of the 


Opposition. 


French Opera at Wallack’s. 
HE relative value of voice and muscle in opera 
h 


heéo’s muscular 


bouffe would be an interesting subject of discussion, wit 
Mme. 
vibrations as the resultant of art and inter-atomic energy—a form 
charm of the 


of etheric force—constitute assuredly the great 


She has differentiated the action of her sinews until] grace 


singer. 
| of motion, trills of persuasive action, the counterfeit presentment 
| of piquancy and naivefe are constant attendants on her move- 
ments. 

On Thursday lasc Mme. Théo took up once more for us the 


role of ettina in *‘ The Mascotte,” and gave us another grace 
ful interpretation of the role. MM. Duplan and Meziéres are 
generally in their happiest vein as Laurent and Ro 
roles of theirs afford a really artistic treat; they 


lhese 
are laughter- 
moving, irresistibly funny. Gaillard and Lary were happily cast as 
Bippo and Fritellini, The unusally excellent voice of Mile. Lefort 
needs a special mention, for its tones afford a suprise and delight 


amid the poverty of desirable voice-qualities now reigning amon 
F y 1 g 4 g 


| the French artists in this country. 


before an 


Mme. Théo 


On Monday night, ‘‘ Mme. L’Archiduc”’ was given 
excellent audience, which was lavish of its applause. 
again excelled in those parts of the work which require daintiness, 
prettiness and chic. Mlle. Lefort took the honors when delight- 
ful vocal effect could have sway. All the leading members of the 
company were in the cast, and the performance was highly 
pleasing. 

Last evening, ‘‘ La Jolie Parfumeuse” was repeated ; to-night, 
* holds the 


Friday will 


‘“*La Mascotte’ boards; to-morrow night wil! see 
Boniface ;” 
again to the fore ; Saturday matinee will be given over to *‘ La 


Mascotte,” and ‘‘ La Jolie Parfumeuse ” will conclude the week, 


bring “Mme. L’Archiduc” 


“ Fanchon” will be given next week. 


One night when Mrs. Billington was singing the bravura 
in the last act of ‘“ Artaxerxes” (1789) her husband, who was 
seated in the orchestra, considering that the trumpeter did not 
accompany her with sufficient force, whispered frequently to him, 
‘* Louder, louder!” The leader of the band, agreeing with Bil- 
lington, repeated the same command so often that at length the 
indignant German, flinging down his trumpet in a rage, turned to 
the audience and exclaimed, in a tone of angry remonstrance, 
‘‘It be very easy to say ‘Louder’ and ‘louderer,’ but, by gar! 
vere is de vind?” 
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Toronto Correspondence. 
Toronto, September 13, 1884. 
ity is now full of attractions for the numerous visitors 


Ow: 
to our annual exhibition, and comic opera forms a great 


feature. At the Gardens, the New York Ideal Opera Company 
continues to please well-filled houses, and this week brought out 
‘ Giroflé-Girofla,”” an opera Toronto has never seen before. 


Miss Francesca Guthrie takes the dual role, and her sweet and 
At the Summer 
Pavilion, Miss St. (Juinten and her company present comic opera 
twice 


well-trained voice makes her at once a favorite. 


a day to full houses. Harry Rich has left the company to 


taker and Farron 


» season for society rehearsals has hardly commenced, but 
see the city full of interest for the coming 
musical events, of which our citizens may expect a treat. 


W. 


ext month will 


E. C. 


Denver Correspondence. 
Denver, Col., September 15, 1884. 
HE season so far shows little signs of life in mu- 
sical circles excepting in the department of instruction. The 
all 


n promises well 


professors have returned to their work and find that the sea- 


so Frank Damrosch teaches music in the public 
schools this year, this being the first systematic attempt to teach 
t thoroughly. The opening exercises of the State Mining Expo- 
sition were not as imposing as 


was expected, the two main causes 


lack of enough singers to do the ‘‘ Hymn of Praise” 


It is to 
be deplored that the conscientious efforts of Precentor Frederick 


iy the 
tice and the acoustic disadvantages of the building. 
Stevenson should have resulted in so little. Mr. Nevin, the tenor, 
and Callie Brinker and Mrs. Brown, sopranos, sustained the prin- 
cipal parts / 
In the line of church music there is a new departure at Evans's 


Memorial Chapel, which numbers among its congregation some of 


our most cultured and wealthy citizens. Instead of a quartet 
choir they rely entirely upon the services of a tenor who leads the 
congregational singing and sings the solos; in fact, furnishes all 


without other assistance. This might not have proved 


r 


ictory with the engagement of any one of less note 
tenor, A. I 


resent themselves, succeeds in making the musical 


Nevin, who, despite the obstacles which 


new arrangement were going to be received favorably by the con- 
gregation. 


pany. 
are not devoid of critical discernment in music and drama. The 
first two evenings there were fair houses; after that a very thinly 
occupied parquet and balcony. We want something better than 
this to bring out a full audience. 

Miss Jessie Hardy, one of our leading sopranos, is at present 
Miss 
Hardy has many friends in Denver, and is respected for her 
talent by all unbiased musicians here. Her sojourn in the East 


cannot fail to be of much benefit to her and to Denver, should 


in New York city, it is said, for the purpose of study. 


we have the good fortune to see her back in our midst again. 
RENGAW, 


Items. 
‘agora E. FORD’S Opera Company played 
to fair houses during last week at the Opera house. His 
company has been strengthened by the acquisition of Zelda 
Mr. Adam Itzel, 
He has been offered the engage- 


Baltimore Musical 


Seguin and Messrs. Henry and James Peakes. 
Jr., is temporarily conducting. 
ment for the season, however. Owing to his previous engage- 
ment at the Academy of Music, Mr. Itzel was obliged to decline 
the offer. 








ervice very interesting, and it looks as though this 


A new organ is being placed in the cathedral at a cost of 
$10,500. This will be quite an improvement, as the old organ 
has been, so to say, a musical nuisance, and should have been 
removed years ago. 

It is said that Professor Mittler will assist Professor Hammer 
at the latter’s conservatory for piano instruction on Fayette street, 
above Fremont, during the coming season. Very queer if true! 

It is doubtful if any concerts will be given at the Peabody In- 
stitute during the winter. The director has not yet returned 
from Nova Scotia. 

Professor George Schaefer has returned from his long summer 
vacation to resume his instructions, He has many violin pupils 
Louis Blumenberg, the violoncellist, has been here on a visit. 


——*“Nitouche” is drawing good houses at Daly's, and 


Lotta will probably continue the vaudeville to the end of her en- 


Last week we were favored with Max Freeman’s adaptation | 
of ‘*‘ Orpheus and Eurydice” by the Bijou Opera Bouffe Com- | 
The management, I believe, found that Denver audiences | 





| Verdi an Ingrate. 
ANY of the Italian papers are afraid of repro- 
ducing the ‘* Posthumous Conversation with Donizetti,” 
published in this paper, on account of the way that the ungrate- 
ful wretch Verdi is treated. This is slavishness and toadyism 
with a vengeance. Verdi acted like a brute when he refused to 
honor the Mayr-Donizetti ceremonies at Bergamo (1875) w ith his 
presence, and the inhabitants of that city were so justly incensed 
by his outrageous conduct that they would not allow his photo- 
graph to be exhibited in the shop windows. And they were per- 
fectly right. Verdi is a stern, morose, disagreeable boor in spite 
of his talent, cross, hard-grained and insolent, showing his low 
extraction. No gentleman would have acted in this despicable 
fashion, and he not only insulted one of the greatest men of Italy 
in the person of Donizetti (who encouraged his débuts when he 
was poor and friendless), but he even refused to attend the in- 
He sent 
And yet most of the Italians fawn on him 
What 
a fall from the courtesy, charm and affability of a representative 


auguration of a theatre at Padua, dedicated to himself. 
one of his servants ! 
and treat him as if he were a Rossini. This is incredible ! 
Italian, Donizetti, to the vulgar, crabbed, coarse peasant, Verdi ! 
However, time will cruelly chastise this ungrateful man (we all 
know that Dante, in his immortal poem, placed ingrates in the 
ll avenge whom he has 


lowest pit of his Inferno), and wi those 


outraged and plagiarized. It may and will take time ; but honest 
hearts are engaged in the good fight, and posterity will learn to 
their shame that the statue of Verdi had feet of very poor clay. 


F. S. SALTUS. 


W. H. Sherwood. 


{For the 7ranscrift.} 
He sits a master of the chords and keys ; 
The notes obey him with a docile ease, 
Till, swept by feeling’s swift, uncurbed control, 
He owns the muse for mistress of his soul. 
Upon the tide, so restful in unrest, 
Wave after wave of sound is onward pressed, 
In every tone a tear or smile or prayer— 


A moment’s touch and breath of upper air. 





gagement, next Saturday week. 


C. A, BaRToL., 





Tus DELAWARE PORTABLE PIPE ORGAN, 


itself, 


‘setting up” 


Bass, 8-ft 
STYLE 2 
Forte 4 


tone ; 





ready for use as soon as it 
or tuning. 
In presenting the DELAWARE PIPE ORGAN to the public, we are furnishing 


to them an instrument which is a source of honest pride to the builders. 


contains 


STYLE 3 contains: iy 
Octave Coupler, 16-ft. tone ; 


Styles Nos. 1, 


Which, for SIMPLICITY and DURABILITY of construction, for pleasing tone effects, | 
and for ARTISTIC EXCELLENCE, is 


imitation of the Pipe Organ, either in appearauce or in tone, but is the veritable Pipe Organ 


unrivaled. 


It is so constructed that it can with safety be transported to any distance, and yet be 


is rolled out of its packing bo 


STYLE 1.—Length, 4 feet 9 inches | STYLES 2 and 3.—Length, 4 
Height, 4 feet 10 inches, Height, 4 
Depth, 2 feet 4 inches. Depih, 
STYLE 1 contains: Dulciana, 37 pipes, 8-ft. tone; Octave Coupler, 16-ft. tone ; Tremolo ; 


; Knee Swell 


Gamba, 37 pipes, 8-ft.; Dulciana, 37 pipes, 8-ft.; Octave Coupler, 16-ft.; Tremolo 
Diapason Bass, 8-ft. ; Knee Swell 
Gamba, 37 pipes, 8-ft. tone; Dulciana, 37 pipes, 8-ft. tone; Principal, 37 pipes, 4-ft. @ 
{ 


Tremolo; Forte ; Diapason Bass, 8-ft. tone ; 


° 
- 


THE DIAMOND STATE ORGAN CO. 


This instrument 


feet 9 inches. 

feet 10 Inches, 

2 feet 6 inches 
Forte ; Diapason 


Knee Swell 


° vee 
an Wo 


\ : , eee {apa 


\4)\(6 


is not 


x, without any 





and $ are built with Octave Coupler, Sub-Octave and Super-Octave Coupler, as desired by purchaser. 


Eighth and Orange Streets, 
WILMI* GTON, Delaware. 








ALL COMMUNICATIONS SHOULD 
BE ADDRESSED TO 
f , / Cc d | PROF. S. E. JACOBSOHN’S MLLE. ZELIA DE LUS 
ro €ss]0na ar Ss. | Violin School, combined with Piano and Theory. Prima Donna Soprano 
| Ensemble and Orchestra Classes free of charge. | address Gro. 7, Corsy, 23 
| Beginners with abilities will also be taken. Office | residenc e, 137 West goth Street, New York 
\ ae IODARD | hours from 9 to 12 u’clock every morning, except 
° Sundays. in Eureka Hall, corner goth and Walnut 2 2 s ne kl 
} t < Oratorio and Concerts ' : Streets, Cincinnati, O. FREDERIC GRAN I GI 
sora Steinway Hall, New York. ee ee ee Teacher of Piano, Organ, Com 
J ,AVER chestration. Lessons in Musical T 
OTTO HACKH JOHN BAY ER, Z correspondence. 
° | Piano Instruction. Address, Steinway Hall, New A ddress. 17 
Addre Professor of Pianoforte, Grand Conser- | York. - 
Mu 6 W Twenty-third Street; or, - m Tre > r -AT DE . 
A pilunc, «6, W. Twenty thied  Strest; or, LRSM IR NAINA LOUIS BLUMENBERG, 
: vow x MISS GEORGINE SCHUMANN, Solo Violoncello, Address Must 
Teacher of the Pianotorte. Graduate Academy | East 14th Street, New York. 
( 4. CAPPA of Music, Dresden. Address Schirmer’s Music Store, 9 = 
Rewiment Rand. formerly Grafulla’s Band), | 2.vom Square. New York MR. TOM BULLOCK, 
‘ ; + s cu Chichamers yea biliters Bande q = : wee “ iat _ Tenor. Concert, Oratorio, Vocal Instruction. 
r ( We ys, Parties, Excursions, Parades | k REDE RICK W . JA M ESON, 


dd a 
Address Tenor. 
Union Square, New York. 





Oratorio and Concerts. | - 
Care of Wm. 





Concert and 
East 14th Street; or | 


State Street, Chicago. 


Address, Steinway Hall, New York. 


SAN, Es1 


BLISHED 1566, 


Oratorio, | 


DYER & HUGHES, 


Foxcroft, Me. 


Manufacturers of 


FIRST-CLASS 


ORGANS 


—- AND— 







EASON, 


position and Or 


heory given by 


CAL CourIER, 2¢ 





A. Pond & Co., 25 Union Square. | 


and well-known Tuners an 


\ J ANTED.- BY ONE OF THE LEADING 


Organ 


d Repairers of 








































—_ we : . , , | New York, town or country work; advantageous 
) Ss f f . vel r . . <1 * b . - gz 
LYONS MUSICAL ACADEMY, MISS ANNIE E. BEERE, arrangements made with piano dealers, alse, i“ Cases, 
Lyor N. Y. (founded 1854) Daily lessons . . : ae lie Cova music teachers, for introductions. Address B. B., —— as — 
N for furnist excellent teachers, Imparts best aoe bs tg anon a Musicat gay 1133 Fulton ave., near 167th st. and Third ave., New — — 
modern technique and stic execution, Address | a tics : is __ | York. = 
L. \ 1. A., Principal —— 
’ . raY , . Pp on . ‘ > ESTABLISHED 4 
HERMANN O.C. KOR HEU ER, Bates, the _tarwost (90 record. Ss 1794 
MISS BELLE COLE, | Pianist and Piano Teacher, 146 Atlantic Avenue ordered ae oe a jc hati 
oO , J ‘ Steinway He gst isnt, M.A. idson, 
Contraito, Oratorio and Concerts. The under- Brooklyn, N. Y., and Steinway Hall. - Lynn; A. & S. Nordheimer, Toronto; John G E 0 R G E W | s ‘i | G & C 0 
! 1 ¢ ‘o., Cine ; Balmer & Weber, St. Louis; Ott) Sutro, “5 
gre a rized t make engagements for Miss . ~ burch & . a Padé Go, N.Y.; Lyon & Healy, and Davis & 
Belle Cole, who has made a great success with Theo.| Mr, FREI JE RICK LA X, i G. F. Newland, Detroit; Jordon, Marsh & Co., 
rt as Orchestral Concerts on his tour from ocean ‘ . > 4 Kazoos first hour, Otto Sutro. Sold /1 Kazoos first two ~ 
Fhomas’ Orchestral Concerts on his tour from oceas | 501, suse of Gilmore's Band; also Solo Flageolet, | pastes, Seid 81 Kesnas frst boar, Oizo fnte, Bold (1 Sesion Sens > Music Fublishers. 
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MAX TREUMANN, | - ——__— a | ee ge wi Rep wed ory en bird or animal, Bagpipes or | Special inducements given to Dealers in Sheet Music. 
Baritone, Concert and Oratorio Singer Vocal and Cc F DAN I EI S Punch and Judy. Minstrel and Specialty Artists, hapa 
Plane Teacher. soy Hast 16th ot. 8, City »» F. DANIELS, Chorusea, Dancing and Campaign Clubs adopt it atsight. The 6 N. CHARLES ST., BALTIMORE, Md. 
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LIFE INSURANCE AT ONE-HALF THE RATES 
CHARGED BY STOCK COMPANIES. 


Mutual Reserve Fund Life Association, 


E. B. HARPER, President. 


THE MUSICAL COURIER. 


Grand Conservatory of Music 


OF THE CITY OF NEW YORK, 
46 West Twenty-third St., 46 
(Between Fifth and Sixth Avenues.) 
ERNST EBERHARD, Director 


Instruction in all branches of vocal and instrumen- 
tal music as a science and as an art, by the most emi- 


CINCINNATI CONSERVATORY OF MUSIC. 


Miss CLARA BAUR, Directress. 


Fiano, Violin and Orchestral instruments; 
Theory, Elocution, and Modern Languages. Board- 
ing Department for Young Ladies. Mr. George 
Magrath, the eminent concert pianist at the head of 
the Pianoforte Department. 

For Circulars send to the me or of 


Vocal, 


Miss CLARA I 
140 Broadway, near 4th Street. Cincinnati, Ohio. 


L. C. HARRISON, 


Successor TO WM. M. WILSON, 
Formerly HENRY ERBEN & CO., 


— MANUFACTURER OF— 


o—_____— aman 


Church, Chapel and asta | 


nent masters and professors of the land, at moderate 
terms. Send for Annual Report. 


GEO. WOODS C0. 


Parlor Organs 


— AND- 


OF NEW YORK, 
FUND. 


CENTRAL TRUST COMPANY, 
TRUSTEE RESERVE 








( | ens Building, 55 Liberty St., 


HOME OFFICE: 
NEW YORK, 


22,000 Members. 

#250,000 Surplus. 

#600,000 Losses Paid. 

890,000,000 Business. 

$100,000 Deposited with Insurance 
Department of New York, 


- » New €p land 
= Copsen vATORY OF Musi¢ 
PragkligSquare Boston 


NEW ENGLAND CONSERVATORY OF MUSIC. 


Furnishes unequaled facilities for instruction in 
| Piano, Organ, Violin, Voice, all Orchestral Instru 
ments, and Tuning. In the Art Department fo 
Drawing, Painting and Modeling. In Modern Lan 
| guages, German, French and Italian, with the best 
| native teachers. In English Branches, Common 
| and Higher. In the College of Oratory in Vocal 
Tecnique, Elocution, Rhetorical Oratory, Dramatic 
and Lyric Art. Inthe New Home excellent board and 
| nicely furnished rooms can be had from $45 to $75 per 
term of ten weeks. Tuition from $5 to $20 for ten 
weeks in classes of four. Private Lessons in any De- 
partment. New Celendar beautifully illustrated free. 


E. TOURJ EE, Director, Franklin Sq., Boston. 


New York Conservatory of Music, 


NEW YORK OFFICES ONLY AT 


5 E. 14th ST., 3d Door East of 5th AVE. 


CHARTERED IN 5. 


JARDINE & SON, THE NATIONAL MUSIC SCHOOL 


‘AN y pe | 
ORGAN BUILDERS, School of Elocution, Modern Languages, 
318 & 320 East 39th St., New York. | Drawing and Painting. 


Oreanette Co., 
WORCES — 
LIST OF LARGEST | OPEN DAILY from 9g a.m. to g P.M 


TER, MASS. 
WITH | OUR 
entire year. 


| GRAND ORGANS: } 
QUARTER BEGINS from date of entrance. 


Fifth Ave nue Cathedral, N.Y., | 
J, H. & GC. S. ODELL, ee) WARTH, 


- ‘| PIANOFORTE. STRINGS, 


114 East 14th St., New York. 


The Mortuary Assessments have averaged for the 


+] 
years 1881, 1882 and 1 , on ¢ ach $1, oo insurance, as Ss 4 
Gin fou dnwc|Opright Pianos. pian apa eng 
$6.01; age 55, $11.92, or less then ‘onan ra Ne ‘the | 
sunt level premium rates 
Admission Fee an 1 one year *s annual dues on ee 7 aS A 3 
Teens naneeees, Che Pt yea | These Instruments represent the 260 & 262 West 28th Street, 


annual dues only $2 pe ooo after the first year, 
NEW YORK. | 





on $10,000, 





All losses promptly | 
Send for circulars and Blank a ation. 
AGENTS WANTED at all points where th 


ciation is not at present represented 

Solicitors with an insurance record, or experienc 
business men, desiring agencies, can receive liberal 
contracts 

Correspondence solicited, 


WILLIAM MILLER, Manager, 
55 Liberty Street, New York. 


VALUABLE IMPROVEMENT 


PIANOFORTE STRINGS 


LUDWIG’S PATENT PROCESS 


ORTE WIRE 
AND GOLD, 


highest grade of workmanship. 
g g 7 : I Near Eighth Avenue, 


5.000 Burdett Organs 


SOLD IN PHILADELPHIA. 
See Fall Styles. 


BURDETT ORGAN C0. crimitea) 


Brel, Fa. 





> Asso- 





} 
ed 


OFFICE AND WAREROOMS: 
60S Washington Street, Boston. 
MANUFACTORY: Middleboro, Mass. 


Address 
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M°TAMMANY 











, during the 


FOR TREATING PIANOt 


COPPER, ALUMINIUM 





4. manual s: St. George’s Ch 
+4; St. Paul’s M. E. Ct 
: Fifth Avenue Pr« 

j Brooklyn Tab- 
ernacle, 4; F irst Presbyterian, 
Philadelphia, 3; Trinity Ch., 
San Francisco, 3; Christ Ch., 
New Orleans, 3; and Pitts- 
burgh R.C. Cathedral, 4. 


BENT PIANOS 


SQUARE AND UPRIGHT. 


Best Medium-Friced Fiames in the World. 





st Rust. 


last 


tive Prever 1 again 

-_ 

gs do not deteriorate; as long EIN 

Pia 
Im 


. Rust 


as the 
) itself | 
es the Tone 


ot formtodr 


MANUFACTL OF 


of any Piano, 


Church and Chapel 
ORGANS 


f every description, with all Modern Improvements, 
including their Celebrated Patent Pneumatic Compo- 
| sition Movement between Manuals and Pneumatic 
| Tubular Action. 
407 & 409 West Forty-second Street, 


! Near Nin NEW YORK. 


C. N. STIMPSON, 


MANUFACTURER OF 


(Carved« Biano« Legs, 


LYRES and TRUSSES for Upright Pianos, 


mn the hammers, thereby 


| erving the same in normal condition for 
year 
. Their ful apy 


{ remaining so, s¢ 





ith the g 
5 the Piz every t 


beaut earance, W larantee 
me 


. They must be examined to be 


ciated. 


seen and appre- 


For Wholes 


Bie. Bs. Ina TD WES, 
912 Arch Street, Philadelphia, Pa. 


ale Price List and terms, apply to 


H AVENUE 








S. BRAMBACH., J. BURNS BROWN. 


BRAMBACH & CO. 


MANUFACTURERS OF 


PIANO-FORTES, 


12 East 


Between Fifth Avenue | 
and Broadway, { 





MANUFACTORY, 453 WEST 36th STREET, NEW YORK. 


&@™ Write for Catalogue and Prices to R. M. BENT & CO. 


Z™~ PORTRAITS, 


No. 949 Broadway. 
Bad printing is an abuse of art. It condemns the printer 


and works injury to him who accepts it. 





A large variety of New Designs for Upright and 
Grand Pianos. 


WESTFIELD, MASS. 


17th Street, 


NEW YORK. 








ADDRESS 





There 1s no art so diverse in its application, or so prolific 


in its results, as the art of printing. 


Lockwood « Press + Steam + Printing « Establishment, 


—-HOWARD LOCKWOOD, Proprietor.— 


DUANE ST., NEW YORK, U.S.A. 


Mf 
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PoSrerelelerererecavars «| 
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STEERS SESE SS $4-44-05 44944554 04-40-4401 05057098 98 aE at 








-—*- AWARDS FOR PUBLICATIONS, PRINTING AND ART. -*-— 


ApDELAIDE ExuIBITION, 1881:—Two Special First and two First Degrees of Merit, 
two Gold and two Silver Medals. 

Cincinnati Inpustriat Exposition, 1881:—Highest Award. 

Cincinnati Inpusrriat Exposition, 1882—Highest Award, 

New ZEALAND INTERNATIONAL ExuipiTion, 1882—One Go'd and three Silvers 
Medals, Highest Awards, 


COO AO) 


FINE CATALOGUE PRINTING A SPECIALTY, 


Paris Exposition, 1878—Diploma of Honor. 

Sypney INTERNATIONAL ExuiBiTIoN, 1879-1880—First and Special Degree of 
Merit; also Second Degree of Merit. 

MELBOURNE INTERNATIONAL ExuiBITION, 1880-1881—Fonr First Orders of Merit, 
two Silver and two Bronze Medals, 

ATvanTA INTERNATIONAL Corron Exposition, 1881—Highest Avard. 





srs 











Sete tess ett 


<2" 





B32 


ETERS aaa 44 oh EE ETE 


HP aportance of fine work in the printing of catalogues, pamphlets, &c.,cannot be too highly estimated. The character of a firm is always gauged by its 
products, and a house that sends out ill-printed catalogues or other advertisements of its business secures a reputation for cheapening its work. A little—very 
little—more money than is charged for poor work will pay for a well printed catalogue, artistic in all of its details, The Lockwood Press is note for its first- 

class typographical work, Its presses are adapted to the finest class of work, and it has all the appointments of afully equipped office. Circulars, Catalogues or 
Books accurately translated and printed in English, French, German, Spanish or Portuguese F timates furnished for good work, from a small circular to the finest 


catalogue or book, 
LOWEST PRICES CONSISTENT WITH GOOD WORKMANSHIP. 


The undersigned will also produce, in miniawure or enlarged form, by the best process yet discovered, electrotype plates of w od-cuts, price-lists, catalogues, &c.. 
an ordinary proof-sheet being all that is necessary for thei nroduction. 
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THE MUSIC TRADE. ®& 





SOMETHING ABOUT FAIRS. 


W' are now fairly launched into the fair season, when 
the unsophisticated and verdant country youth with 
and bashful maiden, examines the butter and the 
the hen and the goose, the heifer and the cow, the 

nd the 


‘ir business straightforward and unhesitatingly in the face 


organ. It is about time for us to look this 


e the benefits and the results of the same. 

and organ manufacturers send their instru- 
r directly or indirectly to the state and county 
the 


best instruments that are at their 


eve autumn in 


‘They 


various portions of this 
end the 
en they receive a first premium, they adver- 
( vhen they receive anything less, their competitors 
anos or these fairs 


L) iny exhibitor of p organs at 


on these awards? We unhesitatingly 
one piano or organ manufacturer places 
» upon such awards from the 
know 


man 


Hance 


fact that the judges who make the awards 


/. There is not one 


» country judges who knows anything 

touch, pitch, dynamics, or other 
} +! . 

of these gentlemen be competent 


vanufacturer of musical instru- 


He cannot, The whole proceedings constitute a 
the results of county and state 
s issue as a matter of news; but wedo 
our op n or judgment on these instruments one 
ling the decision of the competent judges 


ose that we can afford to dis- 





our technical judgment of a piano or organ 
Kalamboodle, 


no, or a Vose piano, or a Bourne piano; 


Jones of gives an 


or a Globe organ? All this is too ridiculous 


isly. The real and absolute fact is this, 


of pianos and organs will save time, 


Ciay an 


1 ridicule by abondoning the state 


ympetition. ‘It is all nousense. All agents 


not to compete, as in many instances it 


damage the reputation of the firms who par- 





The Globe Organ Company. 
|‘ the issue of THe MusicaL Courter of Septem- 
17 the following article appeared 
LOOK 


LIKE BEATTY. 


ory n concern, Cali 


d the Globe Organ Company, at New 
1iming a capital of $500,000, with a president 

t named M,. M. Wilcox, is 
inds of descriptive circulars to 


Ma < 
I’. Viall and a vice-presiden 
thousands upon thous 
public at large, containing ‘“‘ The most ex- 
"The offer is ‘*‘ our beautiful $65 
in for only $25." The organ is said to have 


lier eve madc 


ves and five stops, three bellows combined.” In 
e $25 you are requested to send in advance for one 
f these ( e organs, you must also send the names of fifteen 
| whom you are acquainted with who are not in possession 
‘ I ga 
( ke similar offers, it is limited to thirty days only, 
niains no date, All this looks very much like 
nay be worth $25 to the retail purchasers ; not hav- 
é we could not say otherwise, but the system of 
ads g it has such an old-time odor of Beatty trickery about 
t we a nclined to doubt the statements of the Globe 
Org Company, and take everything it sayscum grano salis. 
st opportunity we will examine one of these organs 
and will then be able to do more justice to the question. 
We appeal to every fair-minded and just citizen interested in 


de whether or not the above article is couched in re- 
No 


in the abstract 


pectable and considerate language. aspersion 


that 


is cast upon 


only the circular issued 


any iWividual tis 


by the Globe Organ Company is treated. Our managing editor, 
Mr, William J. Berry, received the following letter a few days 
ag eference to the Globe Organ Company 
Ne Beprorp, Mass., September 20. 
ui » Berry, i » New York 
DEA ; In THe Musical Courter of the 17th inst. 
there appeared an article reflecting on the honesty and reliability 


ncorporated company of which I am a large stockholder 
a rect 
You n udmit that the article referred to is of a scandalous 
nature and intended to injure not only the reputation of the gen- 
tlemen associated in the business, but the standing of the com- 
pany 





I have to say that the Globe Organ Company have ample capi- 







tal to fulfill any statement made in their published circular, and 
of the large number of gentlemen who comprise the list of stock- 
holders there is not one that is not well known to be a successful 











business man, and there is not one who would knowingly connect 
himself with any enterprise of a swindling nature—which you 
publicly stated you considered the Globe Organ Company to be. 
Yours, &c. M. M. WILcox. 

Mr. M. M. Wilcox appears as the vice-president of the com- 
pany. In reply to his letter we will say that we do not admit that 
our article is scandalous, and that it is not intended to injure the 
reputation of any individual. If the Globe Organ Company has 
like to 
know who originally appraised the value of the organ ? How does 


the temerity to offer a $65 organ for $25, we would 


n? How can a purchaser 


a purchaser £novw that it is a $65 orga 
5? Both of these values are 


know that such an organ is worth $2 
If Mrs, A. 
the corner of Fifth avenue and Thirty-fourth street at $100,000,- 


fictitious. T. Stewart should value her residence at 


000, would that signify that itis worth such a sum? Nonsense ! 
A $65 organ cannot be sold for $25, and an organ sold or offered 
for $25 is not worth $65, and if it is made by a stock company, 
claiming a capital of $500,000, it must cost at least $24.99. One 
cent profit must be made, and such a profit will bankrupt any 
concern. 

S We are 
in possession of the circular of the Globe Organ Company. 


Mr. Wilcox is what may be aptly termed “ way off.” 


That company makes a thirty-day offer without date. In what 
Had he received it, 
Whether 


men are successful business men or not, that is a conclusion we have 


light does Mr. Wilcox view such a circular? 
would he not feel slightly dubious as to its character ? 


nothing whatever to do with, especially when their names are 
associated with such an organ pronunciamento. How does one of 
them 4now that the organ advertised by his company is a $65 
organ? Who judges the value? Should it be a $65 organ, how 
can the company expect to flourish or pay dividends by selling it 
at more than 60 per cent. discount? There must be philanthropy 
or fraud somewhere? We shall take good care that no one shall 


suffer from fraud; that is our mission. As to the philanthropy, 
why the Globe Organ Company can doa great deal of good. It 
might as well give its organs away and be relieved of the stigma 
connected with traffic. 

Business is business. An article worth $65 cannot be sold for 
$25, unless the manufacturer is willing to become a voluntary 


bankrupt. 


Baltimore Trade. 
HERE has never been a time in the history of the 


music trade of Baltimore when it has beenin so sound a 


condition as at present. More pianos are made in that city than 
ever, more pianos and organs are sold by the manufacturers and 
agents than ever, and more and a better class of sheet-music is 
sold than ever. 
Wm. KNABE & Co. 

One of the leading houses in the line in this country —Wm. 
Knabe & Co.—has been remarkably successful and is constantly 
increasing its trade. The firm will make about 400 grands alone in 
1884. In fact, the production this year will be an increase over 
any previous year, the sale of Knabe pianos extending all over the 
continent. A noticeable improvement has lately been made in the 
Mr. Keidel, of the firm, re- 
cently returned from a four months’ European tour. 


M. STIEFF. 


upright actions made by the firm. 


CHAS. 

The “Stieff” piano has a splendid reputation in the South and 
in Baltimore city, and throughout the State. 
most 


It is also one of the 


durable instruments made. During the past year the 
Messrs. Stieff have largely increased their manufacturing facili- 
ties and are now turning out a large number of pianos. At nearly 
every important State and county fair in the South, the “ Stieff” 
pianos have been and will be on exhibition. 


The few remaining piano manufacturers in Baltimore, outside 


of Knabe and Stieff, amount to very little in production. Heine- 
kamp & Son purchase many of their pianos in New York. 
SANDERS & STAYMAN. 
These well-known agents of Weber, Haines, and Fischer 


pianos and Estey organs, have been very prosperous, and now oc- 
cupy, in addition to the large building, No. 15 North Charles 
street, a portion of the lower floor of No. 9 North Charles street, 
formerly occupied by Freeborn G. Smith as one of his branch 
stores. The Bradbury piano did not sell in Baltimore, neither 
did the ‘‘Smith” organ. People did not know who were the 
manufacturers of the ‘‘ Smith,” an organ that must not be con- 
founded with the ‘‘Smith American organ,” which is a first-class 
By the way, we do not think Mr. F. G. Smith is 
pursuing the correct course in stenciling organs with the name of 


** Smith.” 


instrument. 


In the first place, Mr. F. G. Smith does not manu- 
facture organs, and in the second place, the use of the word 
‘*Smith” on an organ is very misleading, in view of the fact that 
a large and respected firm, the Smith American Organ Company, 
is injured by the use of the word ‘‘ Smith”’ on any other organ. 
GEORGE WILLIG & Co, 

It must be of interest to the trade to learn that this firm of 
music publishers is now in continued existence for more than 
ninety years, having been established in 1794. It is probably the 








In addition to its 
sheet music and publishing departments, Messrs. Willig & Co. 


oldest firm in the music trade in this country. 
carry a large stock of pianos and organs. Their leading piano is 
the Hardman, an instrument that is gaining daily in reputation in 
R. M. 
The Shoninger is the chief organ sold by Messrs. 


Baltimore. ‘The firm also controls the Emerson and the 
Bent pianos. 
Willig. 
with the Shoninger organs if they were more extensively adver- 
People who read THE Musica Courter (and the num- 
ber is large throughout Messrs. Willig’s territory) see nearly every 


The firm informs us that they could do a larger trade 
tised. 


organ house of prominence advertised in THE MUSICAL COURIER, 
and the absence of Shoninger’s advertisement is frequently com- 
mented upon by customers. 

Orro SUTRO. 

This name is familiar throughout the music trade of the coun- 
try. In the face of the greatest obstacles, Mr. Sutro has estab- 
lished a business which requires the constant attendance of thirty 
employees and which exercises a powerful influence upon the best 
class of the citizens interested in the art of music in Baltimore 
and the South. 

The house of Steinway is ably represented by Mr. Sutro, and 
many other kinds of pianos are sold by him. 
controls are the Mason & Hamlin and the Wilcox & White. 


Messrs. Otto Sutro, Geo. Willig & Co. and Geo. McCaffrey, 


The organs he 


the three sheet-music houses of Baltimore, have recently united in 
limiting the rate of discount on sheet music. to teachers to one- 
third. Like in most other cities, the sheet-music houses have 
been compelled to allow exorbitant discount to music teachers 
In 


the arrangement above alluded to has been perfected, and it is to 
b if 


and quasi-amateurs order to correct this evil in Baltimore, 
be hoped that it will be continued. 
R. Lertz. 
The 


more, is centrally located. 


Lertz, on 
Mr. 


practical piano-makers, and have established a good trade. 


new store of R. North floward street, Balti- 
his two sons are all 


The 


Lertz and 


agency of the Chickering pianos will be controlled by Mr. Lertz 
after October 1. The firm also controls the C, B. Hunt organs 
and the Hallet & Cumston pianos, of which Mr. Lertz entertains 
a high opinion. 
NimMoO & HENNEMAN, 

This is the youngest firm in the piano and organ business in 
The firm sells the Hallett & and the New 
England pianos, the York cottage organs and the Dyer & Hughes 


Baltimore. Davis 


organs. ‘The laryest trade done by the firm in organs has been 
done in the York cottage organ, manufactured by the Weaver 
Organ and Piano Company, York, Pa. The firm expects to doa 
large trade with Dyer & Hughes organs this fall. 


Thos. Goggan Cets a Postal. 
HE Galveston ews, of September 14, gives the 

following : ‘‘ There is something more than a spark of 
humor in the following note received per postal card by Mr. 
Thos. Goggan, the well-known musical instrument dealer, yester- 
day. The locality and signature should be especially noticed ° 

“STARVATION HILL, No Grub Station, Camp County, Texas. 
—Mr. Goggan: Your circulars received and distributed. Don’t 
know if they will do any good or not, but think they will, as our 
people in this county won’t have anything to eat this winter, and 
they will need something to amuse themselves with. Think you'll 
have to lower your prices some to make these sales. Yours, 

**O. So Huncry. 

‘*O. So Hungry, Esq., has a good deal of the nature of Mark 
Tapley in him, and if the situation is anything like he describes 
it, Mr. Goggan must be possessed of a super-extra article of 
There is no doubt that 
music has long been considered an alleviation of many woes ; but 


human natute in sending the circulars. 


how long it could brace up an empty stomach is still a matter of 
doubt. At any rate, Mr. Goggan’s correspondent is to be con- 


gratulated. Wonder if he has many more like him?” 








About D. P. Faulds. 

HE Louisville (Ky.) Courter- Journal, of Septem- 
= ber 17, contains the following in reference to the above- 
named gentleman : 

‘* The oldest music house in the South or Southwest is that of 
D. P. Faulds, No. 523 Fourth avenue, between Green and Wal- 
nut streets. It is the oldest firm, without change of any charac- 
ter, in the city. Mr. Faulds has represented Chickering & Sons’ 
pianos for the last twenty-eight years ; Ernest Gabler since 1856, 
and all other pianos, including Knabe, Kurtzman, Wheelock and 
Grovesteen, at various periods since 1854, and the organs of 
He 
has been sole agent in this section for all this class of goods, and 


Mason & Hamlin, Smith American and others since 1856. 


reports his entire satisfaction with their quality and perfections. 
Mr. Faulds is the largest publisher of music in the South, and 
also imports the different grades of merchandise demanded by 
his trade. That he has built up a prosperous and growing busi. 
ness is not to be wondered at. Possessing the necessary elements 
of energy, tact and enterprise, he has established a constituency 
which never deserts his standard,” 
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The Superiority of the “SOHMER’ 


Received First Medal of Merit and 
Pianos is recognized and acknowl- 


Diploma of Honor at Centennial Ex- 
edged by the highest musical authori- 


hibition. 
ties, and the demand for them is as 







































Superior to all others in tone, dura- 











bility and finish. Have the indorse- 





steadily increasing as their merits are 








becoming more extensively known. ment of all leading artists. 


SOHMER & CO.. Manufacturers, 149 to 155 E. 14th St., New York. 


AUGUSTUS BAUS & CO., 


HIGHEST STANDARD OF EXCELLENCE. LOWEST POSSIBLE PRICES. —+ MANUFACTURERS OF +e 


WAREROOMS: No. 26 WEST TWENTY. THIRD STREET, NEW YOK 2A IWIOE'OR TES. 
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Known every veda 4 oul pont ‘we ee gore as in all respects 0s 3 520> 


first-class instruments. 


DEKE 


MATOHITsSS 


PIANOS 


33 Union Square, N, Y, 


























MUNROE ORCAN REED CO., 


— MANUFACTURERS OF THE — 


MUNROE PATENT ORGAN KEED, 


And Dealers in all kinds of Organ Material, 
No. 25 UNION STREET, WORCESTER, MASS. 


BDWARD SCHUBERTH & C0,, onow’socune, NEW YORK 


Music Publishers, Importers and Dealers. 

























WANE TRE INDORSENENT OF ALL ARTISTS, 
WANSTRAIED CATALOGUES TREE. 





thedvsideeites only by the old-established 
and staunch dealers throughout the Coun- 
try, which fact is sufficient proof that the 
instruments are appreciated. 

















All the Latest Publications. Complete Depots of the celebrated Cheap Editions of STEINGRAEBER, 
Leipsic; C. F. PETERS Leipsic; HENRY LITOLFF, Brunswick ; ENOCH & SONS, London ; JUL. SCHU- 
BERTH & CO., Leipsic (Edition Schuberth); J. G. COTTA, Stuttgart; BREITKOPF & HAERTEL, 
Liepsic (Volks-Ausgabe), etc., etc, Catalogues sent free upon application. 



















yo 4 SQUARE and UPRIGHT. 


—~> OFFICES AND WAREROOMS: ~<s— 60, (000° 


TONE 2 DURABILITY ¢ 415, 417, 419, 421, 423, 425 & 427 W. 28th Street, New York. ¢ now in use 
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AUCUSTUS BAUS & CO. 


OFFER TO THE TRADE THEIR NEW AND ATTRACTIVE STYLES OF 
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HANDSOME IN DESIGN, (Pee HANDSOME IN DESIGN, 
SOLID IN CONSTRUCTION, | CE) SOLID IN CONSTRUCTION, 
BRILLIANT IN TONE, (eS. eee | | BRILLIANT IN TONE, 
MAGNIFICENT IN TOUCH, (fe cette : MAGNIFICENT IN TOUCH, 
BEAUTIFUL IN FINISH. * BEAUTIFUL IN FINISH. 


f Ys oA 714 





t=" AGENTS WANTED EVERYWHERE. AGENTS WANTED EVERYWHERE, 


Correspondence Solicited, Correspondence Solicited. 


PIANO- FORTHEHS. 


Moe CATALOGUES AND PRICES MAILED ON APPLICAILION. ee 





Warerooms, 26 West 23d Street, | Factory, 528 West 43d Street, 
NEW YORK. 





+e OR 0 


*QOLDEST AND YOUNGEST. < 


HERE is no doubt fiat MESSRS. AUGUS TUS BAUS @ CG. 
have attained an enviable position in the trade. Mr. BAUS 1s 





an energetic and reliable Piano Manufacturer, who produces an 
instrument that is first-class in all particulars. He is at present traveling 
through the West and Northwest, visiting Agents and Dealers, and 
arranging for the Fall Trade. It may be of interest to the trade to 
know that this firm has achieved a remarkable triumph recently at 
the Connecticut State Fair. The oldest firm of Piano Manufacturers, 
Messrs. CHICKERING & Sons, received the First Premium; and the 
youngest firm of Piano Manufacturers, Messrs. AUGUSTUS BAUS 
& CO., received the Second Premium. There was no hesitation in 


making the awards. 
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‘Samer Pianos. 
VERY individual interested in the advancement 
of pianoforte construction should investigate the 
strides and the remarkable advances made by Sohmer & Co. during 
the past few years, an advance that places this firm in the very 
first and prominent rank of piano manufacturers of this or any 


great 


other country. 

In the ratio of preferences, there is no new style of piano 
lately produced by any piano manufacturer that deserves such 
detailed description as the *‘I grand, lately introduced by 
Messrs. Sohmer & Co. This instrument is not only perfect in 
touch and repetition, but its tone is powerful, sympathetic and 
it combines many of the qualities of a first-class parlor 
Amateurs who have been edu- 
construction, with all 


sijou” 


lasting ; 
grand and a large-sized upright. 
cated to demand an instrument of artistic 
the adjuncts necessary for the proper expression of dynamic 
signs and the perfect control of the touch and the pedal, will find 
the Sohmer ‘‘ Bijou” grand and the Sohmer upright exactly com- 
patible with their desires and tastes, 

The evidence is apparent that Messrs. Sohmer & Co. have been 
intent upon producing the very best results of pianoforte struc- 
ture, not only in the artistic construction of visible features, but 
in the construction of instruments that can be ranked among the 
best that can be made here. It is, therefore, not at all remark- 
able that this firm has attained an enviable position among the 
renowned piano manufacturers of America. The sales of ‘‘ Soh- 
mer” pianos have increased to such an extent that the manufac- 
turing facilities have increased more than one hundred per cent. 
in the last five years. There has never been a time during which 
that firm has been more favorably impressed of its lasting success 


than the present, and the best of it is that the firm deserves it. 





Crunewald, of New Orleans. 
RUNEWALD’S new opera house, at Baronne 
street, New Orleans, is rapidly approaching completion, 
and will be officially opened early in October. Mr. Robinson, of 
Chicago, is the lessee, and he will bring none but first-class at- 
tractions to this favorite house, consisting of opera bouffe, opera 
comique, and will offer other entertainments calculated to suit the 
elevated taste of our people and of those who will visit our Grand 
World’s Exposition. The house has been thoroughly renovated, 
painted and decorated in the highest style of art, is supplied with 
the latest improved folding opera chairs, and has all other im- 
provements necessary to the comfort and enjoyment of the audi- 
ence. Mr. Dressel, the scenic artist, and his assistants, are busy 
in putting on the finishing touches to the stage and scenery, and 
when all is completed Grunewald’s Opera House will be justly 
called the “ Bijou” of all the Gotham theatres. There will be 
none to compete with it in location, beauty, acoustic, comfort and 
safety. The seating capacity is about 1,000, and if necessary, 
can accommodate 1,200. Mr. Grunewald has spared neither 
money nor trouble to make his theatre the assembly for the ¢/i/e 
and the best classes of society, and the worthy temple for art and 
artists. 

The opera house will not interfere with Mr. Grunewald’s mam- 
moth piano warerooms, which are on the lower floor of the opera 
house and contain a stock of about 400 pianos and organs of the 
celebrated factories of Steinway, Knabe, Sohmer, Behr, Fischer, 
Pleyel, Clough and Warren, and other renowned makers. Be- 
sides this immense establishment Mr. Grunewald has a retail and 
wholesale store at No. 127 Canal street, consisting of four stories 
packed with all sorts of musical merchandise, sheet music, brass 
and string instruments, accordeons, harps, strings, &c., Xc., al 
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of his own direct importation, in which goods he does a sania 
trade in the South. Growing trade demands in Texas necessitated 
the establishment of a branch house in Houston, for which pur- 
pose a three-story brick building on Main street was purchased 
and stocked with the choicest selections of all kinds of instru- 
ments, sheet music, pianos, &c. All Texas orders are filled 
direct from this branch house which facilitates materially the or- 
ders of patrons from the Empire State. New Orleans will 
present a busy scene during the coming winter, and visitors to the 
great world’s show should not fail to inspect the greatest music 
house of the South, feel ling sure to find there many attractions 
rarely offered at Northern or Western music houses, P. 


Mellor, Hoene & Henricks. 
HE Mr. J. R. the 
Pittsburg house of Mellor, Hoene & Henricks, suggested 
that firm with 
The average 


presence in this city of Henricks, of 


attained by 


by it. 


a reference on our part to the success 
the Hardman pianos in the section controlled 
annual sales of Hardman pianos made by Mellor, Hoene & Hen- 
ricks is in the neighborhood of 400 pianos, chiefly uprights. 
The success of the Hardman piano in Pittsburg and vicinity is 
similar to that attained by the same piano in other cities, such as 
Philadelphia, Cleveland, St. Louis, Washington, Boston, Mon- 
treal, Denver, &c., where the sterling qualities of the Hardman 
have made it a favorite among musical judges. The agents in 
all the cities where the popularity of the Hardman piano is 
established have issued lists of the names of purchasers, all of 
whom are practical witnesses of the merits of these instruments. 

Messrs. Mellor, Hoene & Henricks have also occasionally 
published the names of prominent Pittsburg citizens who have 
purchased and are using the Hardman pianos. 

Mr. Henricks is here to select his fall stock of pianos at 
the Hardman factory and will secure many fancy uprights, such 
as walnut, mahogany and ebonized. Many of these instruments 
will be shipped within the next month or two, which will enable 
the firm to offer the music-loving people of Pittsburg a hand 
some assortment of these elegant pianos, 





THE SUPERB” HARDMAN PIANO. 
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THEO. HINTERMANN, 


744 Broadway, New York, 


Importer of Musical Instruments. 


SPECIALITY: SWISS MUSICAL BOXES. 





| GHORGEH BOTHNER, 


Manufacturer of Pianoforte Actions, 


NEW FACTORY, 135 and 137 CHRISTIE STREET, NEW YORK. 





HALLET & DAVIS COS PIANOS. 


WAREROOMS : 436 Washington Street, Boston; 44 East Fourteenth Street, New York; 1117 Chestnut Street, Philadelphia; 811 Ninth Street, Washington. D. C., 


State and Adams Streets, Chicago; Market and Powell Streets. San Franiscco, Cal. 


GRAND, SQUARE and UPRIGHT. 


indorsed by Liszt, Gottschalk, Wehli, Bendel, Strauss, Saro 
Abt, Paulus, Titiens, Heilbron and Germany’s 
Greatest Masters, 


FACTORY: Boston, Mass, 





E.P. CARPENTER ORGAN Co. 


++ ESTABLISHED 1850. «+ 
FACTORY, BRATTLEBORO, VT. | 


ORGAN ACTIONS. 
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—Cyrus W. Chadwick, piano-stool manufacturer, South Action, 
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ed to‘us some time ago, the B. 


Orme & Son, Ottawa, Canada, has re- 


Boston, is now traveling for Vose & Sons, 


Ihe business will be continued by his son, 


imbus, and the first premium at the Minne- 


Shoninger Organ 


Company will open a branch in Chicago, with Mr. Joseph Shon- 
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California and the 


yvements 


arge 


od and healt! 


hich wher 


most complete piano and organ warerooms in New Eng- 


Mr. 


No. 304 
to 


1wil 


5445 


George Steck returned last week from his tour to Mexico, 


Northwest, looking the very picture of robust 
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Steck was absent four months to the 


F. J 


recently issued are one for an organ reed to 
one to J. W. 


Steere for an organ 


Steere for a combination stop 


, of Worcester, Mass., are making im- 


1 completed will give them one of the 


in the future occupy the whole building in 


esent store is located. The building is 25x100 feet. 
( leading piano ts the Kranich & Bach. 

Woods of Minnesota are rightly named, for they 

ue miles, or 3,200,000 acres of surface. These 

iin only hardwood growths, including white and black 

kory, basswood, elm, cottonwood, tamarack, and 


rv 


eties to make an aggregate of over thirty different 


lwood tra 


surrounding 


cove ing 
\t the lumt 


one spe ikecr 


ct 
its 

21,000 square 
er 


estimated the 


extends in a belt across the middle 


northeastern corner is an im- 


miles, or 13,440,000 


manufacturers’ convention in Chi- 


stock on hand to be 


feet more than last year, which is about 6 per cent. 


; cu 


J. 


The firm-name will not be changed. 








| or paraffine to take the place of varnish or shellac ? 


—The ‘‘ Guild” piano took the first premium at the Venango 
County Fair, held at Franklin, Pa., last week. 

—Messrs. Strauch Brothers, the action manufacturers, have 
had a very busy September—in fact, the firm has been unusually 
busy. 

—The following notice has reached us: 

Mipp.Lesorv, Mass., September 20, 

Deak SirR—An adjourned meeting of the creditors of the 
George Woods Company will be held in the company’s factory, 
in Middleboro, Mass., on Wednesday, September 24, at 10 
o'clock A. M. C, L. HATHAWAY, Secretary, 

—Dyer & Hughes, the Foxcraft, Me., organ manufacturers, 
are exhibiting a large number of organs at the Nebraska State 
Fair, at Omaha. The firm began in 1866 in one small room, em- 
ploying no help, and have gradually increased until their factory 
is now 180 feet long, three stories high, and run by a 50 horse- 
power engine, and their workshops, dry-houses, &c., cover some 
three acres of ground. Their customers can be found in nearly 
every State in the Union, and also in England, Australia and 
numerous other foreign countries. 

—The Democratic theory is that all tariff duties should be levied 
‘* for revenue only,” without any regard to the principle of protec- 
tion to American industry. The Republican theory is that, while 
these duties are levied for revenue as one of their reasOns, 
they should also be so adjusted as to make them protective when- 
ever and wherever protection is needed. This, in practicul result, 
makes a very wide difference between the two parties, and forms 
one among many reasons why the people should not trust the 
Democratic party with the control of the government. The 
theory of that party, if put in practice, would be fatal to many 
branches of American industry, unless wages were reduced to the 
pauper rates paid in Europe.— 7he /ndependent. 


Factory Hints. 

L. H. N. asks for a cheap means by which to obtain a 
high polish on black walnut. A. Take equal parts of rather 
thick alcoholic shellac varnish and boiled linseed oil, mix them 
well together, and apply to the wood with a cotton cloth pad. 
Rub the wood briskly until a desired polish is secured. The mix- 
ture must be well shaken before using. 

J. C. H. desires directions for painting surfaces to imitate 
rosewood, the body color for the ground, and what colors are 
used in the grain and glazing or over-graining. A. If you have 
the wood at present without paint, that is, the natural wood, the 
best plan will be to stain it with dragon's blood, carmine, Eng- 
lish scarlet lake and burnt sienna. A very bright shade is pre- 
pared by boiling well in water equal parts of logwood and red 
wood chips ; this is applied to the wood while still hot, and from 
two to three coats are given according to the depth of color de- 
sired. You should stain your wood in streaks to imitate the 
natural wood, using if you prefer, the materials first mentioned 
in varying proportions, always, however, with an excess of dra- 
gon’s blood. Then varnish. If the wood is already painted and 
you desire to work over it, then it will be necessary to paint and 
grain with a mixture of English scarlet lake toned with burnt 
sienna (both ground in Japan) and finally varnished.— Scientific 
American, 

F. A. N. asks: 1. How would you go to work to 
put a good finish ona piece of black walnut wood with white wax 
What would 
you use to cut the wax to get it in a liquid state, and what pro- 


| portion to mix it. Also what to color it with, so it would not show 


white in the pores of the wood? A. Wax and paraffine are both 
soluble in benzine or naphtha. You can make it of any desired 





thickness by using more or less naphtha. You can color with 
burnt umber or with asphaltum. 2. Also how to polish floors 
with beeswax? A. To prepare wax for polishing floors, 12% 
pounds of yellow wax rasped are stirred into a hot solution of 6 
pounds of good pearl ash in rain water. Keeping the mixture 
well stirred while boiling, it is first quiet, but soon commences to 
froth; and when the effervescence ceases heat is stopped, and 
there are added to the mixture while stirring 6 pounds of dry yel- 
low ochre. It may then be poured into tin cans or boxes, and 
hardens on cooling ; when wanted for use a pound of it is diffused 
in 5 pints of boiling hot water, and the mixture, well stirred, is 
applied while still hot to the floor by means of a paint brush ; it 
dries in a few hours, after which the floor is to be polished with a 
large floor brush, and afterward wiped with a coarse woolen cloth. 
It is said that a coat will last six months. 


Otto D. T. Friedrich’s Affairs. 
FTER the death of Mr. Otto D. T. Friedrich, of 
Grand Rapids, Mich., which was announced in last week’s 
issue of THE MusIcAL CovrIeER, the following card was issued : 
GRranD Rapips, Mich., September 13. 
With deep regret we announce the death of Otto D. T. Fried- 
rich, senior member of the firm of Friedrich Brothers, which oc- 
curred on September 6, 1884, in his thirty-second year. We beg 
to state that there will be no interruption or material change in the 
business of the firm, as the will of the deceased (including $10,000 
life insurance) makes ample provision for Mr. Julius A. J. Fried- 
rich, the surviving partner, who, with the efficient help that has 
been connected with the house for years, will continue the busi- 
ness as usual. FRIEDRICH BROTHERS. 


THE WILL OF THE DECEASED, 
[From the Grand Rapids (Mich,) Democrat, September 11, 1884.] 

In the Probate Court yesterday morning the last will and testa- 
ment of Otto Friedrich was filed for probate. Julius A. J. Fried- 
rich and Julius Wagner are appointed executors. To the latter 
is given 5 per cent. of the estate after all debts are paid, provid- 
ing that amount does not exceed $1,000. Provision is made for 
an annuity of $1,000 for his parents, and his brother Julius re- 
ceives the balance. Mr. Friedrich had $10,000 insurance on his 
life, and it is thought his property will approximate $25,000, ex- 
Mr. Julius Wagner had for years been 
The will was 


clusive of the insurance. 
bookkeeper and confidential clerk for the deceased. 
executed February 24, 1883, with Gershorm Powers, George Vier- 
herlig and W. A. Shinkman, as witnesses. 


Exports and Imports—Port of New York. 





Week ending September 4, 1884. 





EXPORTS, 

Japan......+. ae re 
Barcelona. .....0+. a er ee eer 200 
London...... Miaetiisasre ws a eer cree 1,675 
On ae sone © 86 bee's ¢ hee $ 8650 2 pianos...... 340 
PNNOD balk kw skiccoss case see PT PP Pete 75 
AIR 6555's «Wee canis crabs MM” icchetuie tac aewes 220 
ee SET eee Ble wienshevrenwed oe 130 
ee ee I piano..... 190 
British West Indies........... ET es ee 317 
oe ree eee eee Ee ec eee 290 
Liverpool ......... eevee , ME ase has eo ae ee 510 
CRON 5-5 voc 'cencceme ress 11 cases piano materials 750 
SRR eee ee Sy c=, a ee . $5,117 


IMPORTS, 
Miscellaneous musical instruments, &c., 182 pkgs....... $36.749 
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PROF. M. 


Self-Playing 


ORGANS*PIANOS 


Real Music with EXPRESSION. 


THE ONLY AUTOMATIC INSTRUMENTS WHICH PRODUCE IT. 


Address M. GALLY, 76 Fifth Ave., New York. 


GALLY’S 
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WessELL NICKEL GROSS jay = runt 


— MANUFACTURERS OF — s i = 
. : So“ ie Manufacturers of seo" Urabeat and COTTAGE 
GRAND, SQUARE * a : 
surmen Pianororte Actions,| (rmer E 
455, 457, 459 & 461 WEST 45th STREET; - E is oy 2 


636 & 638 TENTH AVENUE, and 452, 454, 456 & 458 WEST 46th STREET 
—<s3 NEW YoRK.+— 


ee eee Bitlis 2 _ MORE THAN 30,000 MADE AND IN USE. 


WOODWARD & BROVWN,| Sie if 
Pikaetinte Manulactavedd: Bi isis | Every Piano WARRANTED FOR SEVEN YEARS, 
No. 1754 TREMONT STREET, BOSTON, MASS. ies | 


Ti —; ‘sg “= 169 Tremont Strect, Boston. 


UPRIGHT PIANOS. 


as —MANUFACTURERS OF 
Among our yt able impr nts, appreciated by pianists 
and salesmen, are our Patent om ction, Patent Me stal Action Rail U h S 
and Patent Telescopic La — nnd prig: t quare 


re endorsed by such eminent judges as Mme. 


wos Pianos oO coe ck, Chas. Kunkel, Anton Streletzki. 
owman, Gus sta piri ebs, G. W. Steele, Harta ° 707, 703, 705 & 707 First Ave., P NOS 
rancisco, anc ny ot A 
NEV TORE. 


235 EAST 2ist STREET, NEW YORK. 


HAZELTON ean 


“THOROUGHLY FIRST-CLASS — ( 4A WY OS IN EVERY RESPECT, # 


>=) APPEAL TO THE HIGHEST MUSICAL TASTE, =o 


Nos. 34 & 36 UNIVERSITY PLACH, NEHW YORE. 


JAMES & HOLMSTRO ‘ete ncaa anes rhe Milton 


One of the Oldest Piano Houses n now in the T rade, — WE M ws ACTURE — ORGANS 


THEIR 26 YEARS’ RECORD THE BEST GUARANTEE OF dad | Fin st Class, New and Attractive Styles, 
EXCELLENCE OF THEIR INSTRUMENTS. 
Fall, | dll l Ge” AGENTS WANTED. 
ET NOS OF STRICTLY FINE GRADE AT 
A | 1129 CHESTNUT ST., PHILADELPHIA. 


MEDIUM PRICES. 


BABY GRAND GEO. STECK & o0. | LITTLE GIANT. 


THE SMALLEST UPRIGHT 


THE SMALLEST GRAND GRAND, SQUARE AND UPRIGHT | PIANO MADE, 
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Di nous tone, seg fer Schools, Flats 


id Small Apartments 
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tone, pliable action and absolute dura- 
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BHF DB FROS. & CO 


Cor. ‘West Twenty-Ninth St., 


<p vseetincent" | Patent Cylinder Top Upright Pianos °**s" 


WM. SCHAEFFER, W ENGL 
Hquare and Upright Pianos, LE A N 
a PIANOS 


IAIN OS. ARE NOTED FOR THEIR 


Factory 239 E. Forty-first St., FINE QUALITY OF TONE AND SUPERIOR FINISH 
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few sam MIARTIN GUITARS wow ui 


Manufactured by C. F. Martin & Co. 
uw NO CONNECTION WITH ANY OTHER HOUSE OF THE SAME NAME. <8 


For the last fiity years 
joy a world-wi 


Madame De GON}, Mr. WM. SCHUBERT, | Mr. S. De La COVA, Mr. H. WORRELL, 
Mr. J. P. COUPA, | Mr. FERRARE, Mr. CHAS. Dr JANON, | Mr. N. W. GOULD, 
1t deem it unnecessary to do so, as the public is well aware of the superior merits of the Martin Guitars. 


o inl urope The still stand this day v 


vithout a rival, notwithstanding all attempts to puff up inferior and unreliable guitars, 


the MARTIN GUITARS were and are still the only reliable instruments used by al. first-class Professors and Amateurs throughout the country. They 
de reputation, and testimonials could be added from the best Solo players ever known, such as 


Mr, N. J. LEPKOWSKI, 
| and many others. 


Parties have in vain tried to imitate them not only here in the United States, but 


Danwit at C. A. ZOEBISCH & SONS, 46 Maiden Lane, New York. 


panes of 


‘all kinds of 


MUSICAL INSTRUMENTS, STRINGS, etc., etc., etc. 
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‘BACH 


Grand, Square and Upright 


+PIANOS.? 


Received Highest Award at the United States 
Centennial Senneeen, 1876. 
most t Os ne a ate a in | 
nts atthe Age Guarant e Years 
Ca gue furnish pplie ati 
rerms favorable 
23d Street. 
3d St., New York. 


Warerooms, 237 E. 
bactory, from 233 to 245 EB, 2: 





THE 


te 
FACTORY 


Worcester, Mass. 


LANICH | 








MITH 


AMERICAN 


20 





— AND — 


PIANOS 
ARE THE BEST. 


ESTABLISHED 30 YEARS. 
te” Over 100,000 Made and Sold, 
Catalogues free on application, 


THE 


SMITH AMERICAN ORGAN CO, 


BOSTON, MASS. 








PIANOS. 


Established 1861. Nearly 20,000 now in use. 


GUILD, CHURCH & CO., 
eh ee eee oan 


BRIGGS’ § 


OLD AND RELIABLE 


Piano stool 


_ MANUFACTORY, | 





PETERBORO, N. H. 





fue 


y 


KNABE 


Grand, Square and Upright 


ETANORORTES 


t “y" - bs “" for 
he alone 





arly —_ years, ar 
cave 2 attained an 


UNPURCHASED PRE-EMINENCE 


he ch establishes the s UNEQUALED in Tone, 





| 'To ch, “Wo rks 2an ship and Du rability. 

Every Pia FuLtty WARRANTED FOR Five YEars. 

WM. KNABE & CO. 
WAREROOMS: 


112 Fifth Avenue New York. 
204 & 206 W. Baltimore St., Baltimore. 


CORNISH & CO., 
PIANOS = ORGANS, 


YWashington, N. J. 





ORGANS 








CRANE & 


CHAPUIS, 


13 University Place, New York, 


PIANO FELT 


MANUFAC TURERS. 


MANUFACTURERS OF 


HERRDURGEA- DULW ANDER, Pianoforte Actions, 


a finely equ 


ipped department for the 


aa se FOR PIANO AND ORGAN, 


ention to the tastes of the 
Prompt service Libe 


HERRBURGER-SCHW ANDER, 16 


\ ng special 


Americar ade, Free deliv 
al conditions Ac ldre 


“nee de I'Evangile, 


sry. Competition prices. 


Paris, France, 





THE 


HAINES=- 
—» BROS. 


NEW UPRIGHT 





SEND FOR 


‘CIRCULAR. 





HAINES BROTHERS, HAINES & WHITNEY 60, 


97 FIFTH AVENUE, | 
NEW YORK. 


182 & 184 WABASH AVENUE, 
CHICAGO. 





THE STERLING ORGAN CO. 


R, W. BLAKE, Gen’! Manager. 
THE POPULAR 


AMERICAN INSTRUMENT, 


THE F AMOUS Ss “CHIMES 


OF SWISS BELLS. 


Factories: Derby, Conn. 





New York Warerooms: 

7 & 9 West 14th Street. 
E. H. MCEWEN & Co., Managers. 
: 179 Wabash Avenue. 

a, Manager. 


Chicago Warerooms 
R. H. Ropp 


HUN ER 


PIANOFORTES, 


SQUARE and UPRIGIELT. 








—— MANUFA 





JOHN F. HUNER, Sil, HRSBY 40d St., WY. 
TANO 


Caan 
PIANOS 


Send for Catalogue and Prices, 


ONO 
CHRISTIE & SON, 209 to 223 W. 36th St., N.Y. 








BILLINGS 


+PIANOS,< 


— MANUFACTURED BY— 

BILLINGS & RICHMOND, 
Factory, - 124 & 126 West 25th Street. 
Warerooms, - - 21 East 14th Street. 

NEW YORK. 


SACOB DoLL, 


Piauoforie Strings a Desks, 


DEALER IN MUSIC WIRE, 
220, 222 & 224 East 22d Street, New York. 


SPOFFORD & Co., 


Piano and Organ Hardware 


DOLGEVILLE (Herkimer Co.), N. Y. ° 


HORACE WATERS & OD. 


PIANOS and ORGANS. 


tt" AGENTS WANTED. 











Warerooms, 124 Fifth Ave. 
factory, Corner Broome and East Streets, 


NEW YORK, 
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salrca tie PY AC KARD ORGA NE Marte yt 


FORT WAYNE ORGAN Co., FORT WAYNE, Ind. 








ERNEST GABLER & BROTHE 


— ESTABLISHED 185. 


Factory and Warerooms, 214, 216, 118, 220, 222 on 224 E. 22d St., New York. 


GRAND, SQUARE AND UPRIGHT PIANOS. 


L i our Pianos have my patent Agraffe Bell Metal Bar arrangement, patented 

July, 1872, and Ne »vembe 2r, 1875, and my U age have my patent metallic 

action frame, cast in one piece, pa yatented May, 1877, and March, 1878, which has 
caused them to be pronounced b yy competent juc dges, 


THE BEST PIANOS MANUFACTURED. 











THE YORK * COTTAGE * ORGANS 


+! DEALERS, 


IT WILL 


PAY YOU TO HANDLE 


THEM! ito 


Manufactured by THE WEAVER ORGAN AND PIANO CoO, York, Fa. 








FRANCIS NEPPERT, 


Manufacturer of all kinds of 


PIANO STOOLS. 


Cloth, Felt, 
Fleece and 


Store Stools, 
Music Racks, 
Cabinets, 
Stands. 


Rubber Covers, 
for Grands and 
Uprights. 


— ALSO — 


PIANO SCARFS, with Fronts. 
IMPORTER OF PIANO COVERS. 
The Largest Stock, Best Good 


390 Canal Street, near West Broadway, New York. 
| = oa CorkESPONDE NCE SOLICITED. 


GEORGE W. SEAYERNS, 


MANUFACTURER OF 


s, Lowest Prices. 





GRAND, SQUARE AND UPRIGHT 


Piano-forts « hotions, 


No. 113 BROADWAY, 


CAMBRIDGEPORT, , MASS. 





BOSTON 
Musical Instrument Manufactory. 


GP" Send for Cata- 


logue and Price List. 


BAND INSTRUMENTS 


71 Sudbury Street, Boston, Mass. 
ESTABLISHED 1847. 


SAMUEL PIERCE, 


READING, MASS. 





Largest Organ Pipe Pactory in the World. 
METAL AND WOOD 


Organ Pipes 


The very best made in every respect. 


A specialty made of turnishing the Highest Class 
VOICED WORK, both Flue and Reed. 
Is also prepared to furnish the best quality of Organ 
Keys, Actio yn, » Wires, Kno »bs, &c. 





JULIUS BAUER & CO, 


Fiano Manufacturers, 


156 and 158 WABASH AVE., CHICAGO, 


+. 4. 





— WITH — 


Fronts for Upright Pianos. 
(Patented Jan. 9, 1883.) 
Piano Cover Makers and Dealers are 
Cautioned not to Infringe. 


MUSIC RACKS, 
Artists’ Busts and Stools, 


Fitted Grand Covers of I, leece Cloth, 
Silk Plush, 


Imported Square Covers at European Factory he rices 


T. F. KRAEMER & CO., 108 East 14th Street, next to Steinway Hall, New York. 


STRAUCH BROS., 


— MANUFACTURERS OF — 


Grand, Square and Upright 


PIANOFORTE ACTIONS. 


22 to 30 Tenth Ave., bet. 12th and 13th Streets, New York. 
Action Leather, Punch Leather, 


7 W, K RAF CUT LEATHER PUNCHEONS. 


Also Leather for Saddlery, Gloves and other purposes. 


BUCKSKINS and CAPPING LEATHER SPECIALTIES 
BRONS VILLE, Westchester County, IN. ZY. 


PATEN UPRIGHT 


PIANO. 


THE BEST PIANO FOR DEALERS TO HANDLE, 


B. F. BAKER, 486 Harrison Avenue, Boston, Mass. 


Ge Cartacoat 


Embroidered Flags and Banners 














MANUFACTURER OF 














CORRESPONDENCE SOLICITED FROM ALL PARTS pn egg THE GLOBE. 


ITHACA ORGANS fife trnaca oncan ul ra i 


Are wafted triumphantly into brilliant ascendancy over all others, 3-8 


through their nightingale sweetness and unexampled durability, actually 
growing better with use, therefore warranted for ten years, 


C+ SWISS CHIMES A SPECIALTY.—— 


Novelty in styles a great feature. 


Office and aes. .ag ITHACA, 
J. HAYNES, General Traveling Agent. 
New York City Warerooms, 
No. 26 West Twenty-Third Street. 


CIRCULARS MAILED ON APPLICATION. 


PATENT DUPLEX PIANOS. 


The Wonder of the Musical Age. 
The only Piano in the world that can boast of Six Unisons, two com- 
plete sounding-boards, two full iron frames, developing a marvelous 
system to resist strain and climatic effects, therefore warranted for twenty 


years, and rendering a grandeur and originality of tone which must bring 





A. BAUS, Manager. the Duplex rapidly to the front. 








PALACE ORGAN 


THE BEST IN THE WORLD 


Six Grand Gold Medals and Eight Highest Silver Medals within three years ; a record unequaled by any other Manv- 
facturer of Reed Organs in the World. 


LORING & BLAKE ORGAN CO.. Worcester, Mass.. or Toledo, Ohio. 


Send for Illustrated Catalogue to the 








mE. G. HARRINGTON! B CO. ince 2S 


Unequaled in Beauty of Design, Excellence of Construction and 
Finish, as weli as in Volume, Purity and Sweetness of Tone. 


Square’ Upright Pianofortes. 


FACTORY and WAREROOMS: 449, 451, 453, 455 and 457 WEST FORTY-FIRST STREET 


» NEW YORK CITY. 








#BAY STATE ORGAN wait siti atu 


DO NOT FAIL TO CORRESPOND WITH 


THE MANUFACTURERS, 


OC. B. HUNT & CO., 101 BRISTOL STREET, BOSTON, MASS. 











208 THE MUSICAL COURIER. 


STEINWAY 7 ee! SPECIALTY. 
cons saneawvwer MASON & HAMLIN 


pP | A N | () S Upright « Pianofortes, 
® EMBODYING LATEST IMPROVEMENTS, AND VERY HIGHEST EXCELLENCE 


IN MUSICAL CAPACITY, ELEGANCE AND DURABILITY. 























Sreinway & Sons are the only Manufacturers who make all component parts of 
Entire Metal Frames, to which the Strings are directly attached by 


their Pianofortes, exterior and interior (including the casting of the 
Metallic Fastenings, securing : 


full metal frames), in their own factories. 
1. Improvement in quality of tone; freedom from tubbiness and otherwise unmusical 
tones. 


NEW YORK WAREROOMS, STEINWAY HALL,| «= cccater durabitity and much tess tiability to get out of tue; will not require 


tuning one-quarter as much as wrest-pin Pianos. They are thus especially adapted to 
4 « 7 yy / rey 
Nos. 107, 109 & 111 East Fourteenth Street. use in trying situations and climates. 


; It is intended that every Piano made by this Company shall illustrate that VERY 

HIGHEST EXCELLENCE which has always characterized their Organs, and won for 

CEN I RAL DEPOT FOR GREAT BRITAIN, STEINWAY HALL, them HIGHEST AWARDS at every great World’s Industrial Exhibition 
No. 15 Lower Seymour Street, Portman Square, LONDON, W. for Sixteen Years. Circulars free. 


EUROPEAN BRANCH FACTORY, STEINWAY’S PIANOFABRIK, 
St. Pauli, Neue Rosen Strasse No. 20—24, HAMBURC, GERMANY. 


— He — - 
Finishing Factory, Fourth Avenue, 52d—53d Street, New York City. THE MASON & HAMLIN ORGAN AND PIANO CO., 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 


An Illustrated Catalogue of Organs, 46 pages, 4to, representing about One 
Hundred Styles, will be sent free. 


No. 154 Tremont Street, Boston; No. 46 East Fourteenth Street (Union Square), New York ; 
No. 149 Wabash Avenue, Chicago, Ill. 














ONLY THE BEST _MATERIALS USED. NONE BUT THE F FINEST WORKMANSHIP. | 


C.C. BRIGGS & CO. 


Upright and Square Pianos. 
1125 WASHINGTON STREET, BOSTON », MASS. 





























Paris, 1878. 





Vienna, 1873. 








ei . SAW MILLS: 
=: 4 geen <i | DVOLGEVILLE, OTTER LAKE, PORT 
DOLGEVILLE, N. Y. 22 ae ae ; “uuLiWdl : LEYDEN, LEIPZIG, N. Y. 
- oe 5 i aM i 


PIANO2ORGAN Same =, MATERIALS, 


JNO 122 EAST THIRTEENTH STREET, NEW YORK. 


9|McCAMMON PIANOFORTES. 
‘RB E UPRIGHT CONCERT GRAND. THE WONDER OF THE AGE. 
The Most Powerful Upright Piano Ever Produced. Every Piano Warranted in ful) 
for Five Years. 
Address E, McCAMMON, Cor. Broadway and North Ferry Street Albany, N.Y. 
ones, Upright and Grand Fianos Only Successor to BOARDMAN, GRAY & CO, 
9 


THAVE NO SUPERIOR’ 


The Trade Invited to Test 


Quality and Price. 


FELT AND SOUNDING-BOARD WORKS: 























CHASE PIANO C0., 


Manufactory and Warerooms. 
& RICHMOND INDIANA. & 
LOCKWOOD PRESS, 1 26 ‘and 128 Duane Street, cor. Church, New York, 


Factory: 124th Street and First Avenue, New York. 


BEHNING & SON. 


SONVid 
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